Wagner’s Der Ring des Nibelungen (1876)
Metropolitan Opera Theater and James Levine (1990)

LWW -- Chisnell
· At a plot level, based on the Norse mythology, The Nibelungenlied. 

· Mythology – Siegfried, Achilles, Jesus, Abraham, Baldur, Arthur, Buddha.  All are mythology and therefore equal.  So the opera is politics and love, literature and art, Christian and pagan, Greek and German. . .   Each character, scene, theme, symbol work at multiple levels, as allegory, “in which everything can come to mean the same as everything else” (Adorno).
· Watch for political themes:

· Socialism and totalitarianism

· Watch for motifs, allusions to literature:

· Cain & Abel

· Eden

· Faust

· Bilbo Baggins

· Allegories of nature

· Watch for themes:

· Love vs. Law

· Nature vs. civilization 

· Power based on law as a moral force?  Or do we dissolve power and embrace love and freedom?

· Will – what can it affect but the ideas it has created?

· Fate – What creates it? What is more powerful than the gods?

· Watch the Settings:  River crevasses, heights of Valhalla, the depths of Nibelheim: power hierarchy.

· Musically, listen for:

· Motifs—mini-themes of musical ideas.  The work is programmatic:  it reflects, remembers, and foreshadows the future.  This was used previously only in scenes of madmen because there was no form, no melody, no arias, no choruses, no finales.

