Advanced Placement® 
English Literature and Composition
Mr. Chisnell
Cell Phone:  248-346-8166 before 9:00 pm

E-Mail:  MrChiz@comcast.net, www.chisnell.com

Please read this contract carefully.  It describes how grades are determined for this course and how the course differs from other classes.   Parents should sign one copy of this contract to return to Mr. Chisnell or register their understanding on-line.

DESCRIPTION OF COURSE:   AP English Literature is the most challenging English course at ROHS, designed to be similar to most freshman college level English courses.  As such, expect a high expectation for discussion and work level.  A significant part of the course is class discussion, reading, and written analysis.  Students are encouraged to take the AP English exam in May to potentially earn college credit for the course.  See the web site for an extended description of the course.
MATERIALS:  
Plenty of paper

Whatever texts we are using 

Appropriate readings, handouts, and supplemental research

A three-ring binder for our materials

**Most texts will be available for purchase so that students may annotate


as they read.**

ASSIGNMENTS:   A wide variety of written assignments, essays, some exams, oral exams, group and class participation/discussion, research, and other projects as directed by our discussion and readings.   Written responses to readings will take the form of sample AP exams, on-line postings of ideas, or other forms.  



There will also be optional opportunities on some evenings for supplemental work, practice exams, etc.  In the second semester we will take two ½ days for full mock exams.

GRADING POLICY:   A successful project is one that reaches "A" or "B" level by its final stage.  In AP English terms, this means that students should earn a 6 or better on the AP 9-point scale for written assignments.  Students scoring less than these grades will be asked to revise or redo the assignment, especially in the first semester as we learn the level of analysis expected.  Incomplete or poorly done projects earn no credit toward the semester grade.  This assures that all students who make a consistent and responsible effort will do well. Second semester work will not often have opportunities for revision.  



The number and type of projects will be determined as the class directs the discussion of the various readings.  These projects are designed to test your understanding of the numerous readings and concepts covered in class.  Some of these assignments may require work extending over several weeks so careful organization and consistent work is required.  How well you do for a semester grade depends on how much work reaches the "Accepted" level of quality by the required date.  

LATE PAPERS:  A student may opt to extend the deadline of any one essay or other assignment during the semester not more than one week.  

CONFERENCES:  You should always schedule a time outside of class to meet  with me about your revisions or research.  I may ask for a conference to talk about your work in general.  You should meet with me at least once each semester outside of class to discuss your work.  It is important for you to take the initiative to approach me with questions or concerns.  I am impressed by your honest concern.  

KEYS TO SUCCESS:  Very simple:

1) Always be prepared for class

2) Take notes and ask questions

3) Don’t lie to me . . . ever.

4) Communicate to me about your work often, in person and in writing.

5) Find solutions, not excuses.

6) Never whine.

7) Never quit.


8) Think of me as your supporter and collaborator.  I commit to helping you reach your potential; you commit to working with me to do it!  

I have read and understand the structure of AP English Literature.






(Student Signature)





(Parent Signature)

All of the materials for the course are available on-line.  Many supplemental materials now directly referenced in class will be there as well. Students and parents are encouraged to visit there often:  www.chisnell.com.    

Parent Permission Letter

August 2007
Dear AP English Lit Parents:


The intent of AP English Literature is to provide students the most intensive “college-like” English experience we can offer them.  Because of this, some of the literature and discussion around it can sometimes become more mature than in typical high school courses.  

I want to make you aware of the nature of this discussion and offer you the opportunity to excuse your son/daughter from some of it, though I discourage your choosing alternative readings.  By selecting AP English Lit and placing it on a high school transcript, we are communicating to colleges and universities that students are prepared for any level of work; without these experiences, students may not be prepared for the second-year courses they are likely to have in college.  


Among the theories we will study:

· The psychological theories of Freud, Jung, and Lacan and how they relate to literary criticism (see the appropriate section in the course packet)

· The contemporary ideas of feminist criticism (see the appropriate section of the course packet)

· Deconstructive criticism which seeks to level traditional moral centers.  

==Since this theory discussion will occur in two course units and on other random days, it will be virtually impossible to excuse students from it.==


Among the readings we may do:

· Ellison’s Invisible Man contains mild sexual encounters, incest, and provocative racism

· Heller’s Catch-22 contains mild sexual encounters and occasional explicit language

· Murakami’s works sometimes present sexual situations

· Toni Morrison’s works all present graphic and powerful material, sometimes violent, sometimes sexual

· Various student-choice readings considered AP-worthy may also contain graphic scenes; I encourage you to monitor the choices your son/daughter makes here.

In practice, these elements are a small but significant minority of course time.  I encourage you to read the works along with us, to review the course packet, to visit the online discussion area, or to visit the class at your convenience if you wish to observe (or even participate!) in our work.  Thank you.

Steve Chisnell

            I give my permission for my son/daughter to study the AP English course as it has 

been designed.

            I do not give my permission and will contact Mr. Chisnell to discuss concerns and alternatives.






_________________________________







(Parent signature/date)
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Fall Score:  _______/105



Spring Score: _______/105

Couth Reader Rating

Breadth Table II








Depth List 












List of Writers I’ve Studied . . .

Prose/Drama – 3 or more works

Poetry – 20 or more works

	
	Fiction
	Drama
	Poetry

	Romanticism/Victorian
	
	
	

	Realism
	
	
	

	Naturalism
	
	
	

	Stream of Consciousness
	
	
	

	Existentialism/Absurdist
	
	
	

	Postmodernism
	
	
	



Fall Score:  ______/17    Spring Score: ______/17

Breadth Table I + II




Fall:_______
Spring:________












Fall Score:  _____ x 5 = ______












Spring Score: ____ x 5 = _____

Western Canon Authors
½ Point Each for Up to Two Works per Author

	Angelou
	
	
	Dryden
	
	
	Longfellow
	
	
	Shaw
	
	

	Aristotle
	
	
	Eliot
	
	
	Machiavelli
	
	
	Shelley, P
	
	

	Asimov
	
	
	Emerson
	
	
	Marlowe
	
	
	Sophocles
	
	

	Auden
	
	
	Faulkner
	
	
	Miller, A.
	
	
	Spenser
	
	

	Austen
	
	
	Fitzgerald
	
	
	Milton
	
	
	Stafford
	
	

	Bellow
	
	
	Franklin
	
	
	Moliere
	
	
	Swift
	
	

	Blake
	
	
	Frost
	
	
	Morrison
	
	
	Tennyson
	
	

	Bronte (any)
	
	
	Ginsberg
	
	
	New Testament
	
	
	Thomas, D.
	
	

	Browning
	
	
	Goethe
	
	
	O’Neill
	
	
	Tolstoy
	
	

	Burns
	
	
	Greene
	
	
	Old Testament
	
	
	Turgenev
	
	

	Burroughs
	
	
	Heaney
	
	
	Ovid
	
	
	Twain
	
	

	Byron
	
	
	Heller
	
	
	Paine
	
	
	Vergil
	
	

	Camus
	
	
	Hemingway
	
	
	Parker
	
	
	Verne
	
	

	Chaucer
	
	
	Homer
	
	
	Petrarch
	
	
	Vonnegut
	
	

	Chekhov
	
	
	Hughes
	
	
	Plath
	
	
	Walker
	
	

	Coleridge
	
	
	Huxley
	
	
	Plato
	
	
	Wells
	
	

	Conrad
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	Wharton
	
	

	Crane, S.
	
	
	James, H.
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	Rich
	
	
	Williams, T.
	
	

	Dickens
	
	
	Kafka
	
	
	Roethke 
	
	
	Williams, WC
	
	

	Dickinson
	
	
	Keats
	
	
	Rousseau
	
	
	Wollstonecraft
	
	

	Donne
	
	
	Kipling
	
	
	Sappho
	
	
	Woolf
	
	

	Dostoevski
	
	
	Lawrence, DH
	
	
	Sartre
	
	
	Wordsworth
	
	

	Doyle
	
	
	Levertov
	
	
	Shakespeare
	
	
	Yeats
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Fall Score:

















Spring Score:























Chart Your Results!


Shade in the areas to match your score (25 pts. per circle).  If your wheel rolls smoothly and largely, you’re “couth”!





Canon





Depth





Breadth





F – Prose (Fiction & 


	Non-fiction)


D – Drama & Oration


P – Poetry & Verse
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