Jungian Archetypes
Functions of Myth/Archetypes 
        from Joseph Campbell's Masks of God, Vol. 3
· To convey a mystical experience in which the sacred is manifested or recognized

· To fulfill the human desire to explain how the cosmos came into being and how human life evolved; also, to provide a sense of security that there is an order to our existence

· To give us a social sensibility--to construct our social identity and govern our behavior

· To help the individual understand who he or she is by guiding them through life's rites of passage, such as birth, puberty, marriage, old age, and death--to construct our personal identity

 

Synopsis of Jung on Archetypes:
        from Man and His Symbols
· Humankind produces images unconsciously in the form of dreams. The dream images of modern people correspond to the sacred story images and myths of primitive people. These "archaic remnants" are known also as "primordial images" or archetypes.  Archetypes are, in essence, the stuff of dreams!

· Archetypes come from a tendency all human beings have to form mythological images and motifs. Although this tendency shows up in conscious representations that vary in detail tremendously from person to person, culture to culture, and era to era, the "basic pattern" of the archetype remains the same. The archetype may manifest itself differently according to the context it appears in, but its essential form endures.

· Archetypes are similar in nature to instincts, but unlike instinctual behavior they are not oriented in our physiology. They often reveal themselves to our consciousness by powerful symbolic images.

· Archetypes have no known origin. They reproduce themselves in any time or place spontaneously.

· Archetype forms are dynamic. Archetypes give off a vitalizing force when people allow themselves to experience them--in Jung's words "to be brought under their spell."

· Archetypes are collective: often a particular one is held in common by a social group. In this way, they are distinguished from personal complexes in that they create myths, religions, and philosophical systems that profoundly effect and characterize national identities and constitute historical legends. For example, the universal hero myth always refers to a powerful person or god-figure who vanquishes evil in the form of dragons, monsters and so on and who liberates his people from destruction and death.

· Archetypes appear deceptively simple of the surface, but are remarkably complex in substance. They are a "complex web of patterns." The longer one looks into them, the more intricate and labyrinthian they become.

· Modern people are the first to identify these collective images as archetypes: primitive people seem to be more closely connected to their actual power and meaning. We have somehow lost the gift to fully experience them.

· Archetypes are simultaneously both images and emotions. Only when these two aspects are present do they radiate. If there is only an image, then there is simply a word-picture (a sign) or a symbol of little consequence. However, when charged with emotion, the image holds "numinosity," or psychic energy.  "It becomes dynamic, and consequences of some kind must flow from it."

· Archetypes defy literal verbal description. They are not merely names of identifiable patterns or philosophical concepts: they are "pieces of life itself." Archetypal symbols are integrally connected to the living individual by the bridge of emotions. 

· "It is impossible to make an arbitrary or universal interpretation of an archetype." They need to be related to the whole-life experience and context of a given individual.

· Each person must patiently try to uncover the significance an archetype conveys to him or her. Otherwise there is a real danger of finding merely "a jumble of mythological images which when strung together can refer to nothing or everything."
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Hero Archetypes

Summary of Approaches of Each Archetype*
	
	ORPHAN
	WANDERER
	WARRIOR
	MARTYR
	MAGICIAN

	Goal
	Safety
	Independence, autonomy
	Strength, effectiveness
	Goodness, care, responsibility
	Authenticity, wholeness, balance



	Worst Fear
	Abandonment, exploitation
	Conformity
	Weakness, ineffectuality
	Selfishness, callousness
	Uncentered super-ficiality, alienation from self or others



	Response to Dragon
	Denies it exists or waits for rescue
	Flees
	Slays
	Appeases or sacrifices self to save others


	Incorporates and affirms

	Spirituality
	Wants deity that will rescue and a religious counselor for permission
	Searches for God alone
	Evangelizes, converts others, spiritual regimes, disciplines
	Pleases God by suffering, suffers to help others
	Celebrates experience of God in everyone, respects different ways of worship



	Intellect / Education
	Wants authority to give answers
	Explores new ideas in own way
	Learns through competition, achievement, motivation
	Learns or forgoes learning to help others
	Allows curiosity, learns in group or alone because it is fun



	Relationships
	Wants caretaker(s)
	Goes it alone, becomes own person
	Changes or molds others to please self, takes on Pygmalion projects


	Takes care of others, sacrifices
	Appreciates difference, wants peer relationships

	Emotions
	Out of control or numbed
	Dealt with alone, stoic
	Controlled, repressed to achieve or prevail
	Negative ones repressed so as not to hurt others
	Allowed and learned from in self and others



	Physical Health
	Wants quick fix, immediate gratification
	Distrusts experts, does it alone, alternative healthcare, enjoys isolated sports


	Adopts regimes, discipline, enjoys team sports
	Deprives self, diets, suffers to be beautiful
	Allows health, treats body to exercise, good food

	Work
	Wants an easy life, would rather not work
	“I’ll do it myself,” searches for vocation
	Works hard for goal, expects reward
	Sees as hard and unpleasant but necessary, works for others’ sake


	Works at true vocations, sees work as its own reward

	Material World
	Feels poor, wants to win lottery, inherit money
	Becomes self-made man or woman, may sacrifice money for independence
	Works hard to succeed, makes system work for self, prefers to be rich
	Believes it is more blessed to give than receive, more virtuous to be poor than rich
	Feels prosperous with a little or a lot, has faith will always have necessities, does not hoard



	Task/ Achievement
	Overcoming denial, hope, innocence
	Autonomy, identity, vocation
	Assertiveness, confidence, courage, respect


	Ability to care, to give up and give away
	Joy, abundance, acceptance, faith


**The Innocent is not included on the chart because it is not an heroic archetype.  When we live in paradise, there is no need for goals, fears, tasks, work, etc.  The Innocent are both pre- and post-heroic.


Pearson, Carol. The Hero Within: Six Archetypes We Live By. San Francisco: Harper and Row, 1986, pp. 20-21.

HERO ARCHETYPES IN LITERATURE FOR THE YOUNG
Sheila M. Ingersoll, Eastern Michigan University 
With Chisnell’s additions

	
	The Innocent
	The Orphan
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	Girl in “The Rose Tree” 

Snow White and Cinderella before mothers’

     deaths 

Sleeping Beauty until she is 16
	The Princess in “The Goosegirl” 

Snow White, Cinderella when mothers die and fathers

        remarry
“Cap o’ Rushes” as father throws her out 

“Hansel & Gretel” left in woods by parents 

“Mollie Whuppie” left in woods by parents 

The boy in “The Ass, the Table, and the Stick” treated ill &

       ran away 

“Sleeping Beauty” after pricking her finger
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	Adam & Eve before the Fall 

Greeks in Golden Age before Pandora 

      opened the box 

Phaethon before his voyage 

Persephone before Hades kidnapped her
	Andromeda chained to a rock in the sea
Oedipus on learning the truth
Penelope, wife of Odysseus, is left to cope alone for 

      20 years
Parzival after condemnation by Cundrie val the child
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	Jerry at the beginning of The 

     Chocolate War
Alice in Alice in Wonderland before 

      falling down the rabbit hole
Arrietty in The Borrowers Afield before 

      their journey
The Boy in Shel Silverstein’s The Giving

      Tree thinks he deserves the world
Toad in Wind in the Willows is totally

      self-absorbed

Harry Potter survives as infant when 

      Voldemort tries to kill him
	Jeff in Cynthia Voigt’s Solitary Blue
Oliver in Dickens’ Oliver Twist
Johnny in Esther Forbes’ Johnny Tremain upon burning his 

      hand
Dorothy in Prank Baum’s Wizard of Oz 

Dicey in Cynthia Voigt’s Homecoming before starting on trip
Carrie in Zibby Oneals Language of Goldfish 

Gilly in Katherine Patterson’s The Great Billy Hopkins
Peter Pan refuses to grow up. 

Harry Potter through first few books



**Thanks to Lindsey Edgar for her illustrations!

	
	The Wanderer
	The Warrior
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	Jack climbs the beanstalk

Hansel & Gretel wander through the

      woods
Snow White wanders through the woods

Rapunzel searches for father of children

Kate Crackernuts takes step-sister & 

    goes to seek her fortune
	Jack (from the Beanstalk) slays the giant

Jack the Giant Killer slays giants

The Childe of Lambton slays the Lambton Worm (Dragon)

The boy in the Little Bull Calf slays a dragon

Gretel pushes the witch into the oven

Tom Hickathrift slays Giant
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	Gilgamesh goes to Cedar Forest 

Oedipus to Thebes and Athens

Odysseus and 10-year return from Troy

Heracles and 12 labors

Cadmus finds site and founds Thebes

Theseus goes to father, to Crete, to kill

   minotaur, back to father, to Underworld, etc.

Jason goes on argosy to Colchis

Adam and Eve are driven from Eden

Moses and his people go to promised land

Beowulf goes to Denmark and Frisia

Gawain in Sir Gawain & Green Knight seeks the Green Chapel

Parzival seeks the Holy Grail

Lancelot, Bors, Galahad seek Holy Grail
	Gilgamesh kills monster Humbaba

Oedipus causes death of Sphinx and kills father

Heracles kills Hydra, etc., captures Cerberus, etc.

Theseus slays minotaur

Perseus slays Medusa

Achilles is Greek champion in Trojan War

Atalanta slays Calydonian Boar

Amazons are warrior women

Athena, Greek goddess of war

Artemis, Greek goddess of the hunt

Bellerophon slays Chimaera

Boudicca, warrior queen of Iceni, fight Romans

Beowulf slays monsters—Grendel and mother—and dragon

St. George slays dragon

Kriemhild becomes avenging fury in The Nibelungenlied
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	Bilbo Baggins in The Hobbit

Alice in Carroll’s Alice in Wonderland 
Sarah in MacLachlan’s Sarah Plain and

     Tall

Dorothy in Baum’s Wizard of Oz
Kit in Witch of Blackbird Pond

Taran in Alexander’s Taran Wanderer
Max in Where the Wild Things Are

Muna in Sign of the Chrysanthemum

Girls in Annie on My Mind

Harry Potter through second 3rd of series

	Bilbo in Tolkien’s The Hobbit becomes a warrior

Children in C.S. Lewis’ The Lion, the Witch, and the Wardrobe

Mary Call Luther in Where the Lilies Bloom fights to pull

     siblings through a crisis

Hoban’s Mouse and His Child, Manny Rat is converted, not 

     slain

Pseudo-warriors:  Archie and Brother Leon in Chocolate War

Dicey fights to keep her siblings safe and get them to

     grandmother’s

Harry Potter at end of series




	
	The Martyr
	The Magician
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	Princess in “The Frog Prince” 

Cinderella becomes a martyr, taking

care of her step-family

Kate Crackernuts leaves home to go with step-sister who has been given a sheep’s head & sent away

Childe Rowland goes to Elfland to seek sister, Byrd Ellen

Girl in “The Seven Ravens” seeks her brothers & unspells them

Princess in “Three Heads of the Well” shares her poor food with old man

Girl in “Diamonds and Toads” shares her 
      poor food and water with hag


	Beauty in “Beauty & the Beast” unspells Beast with love

Girl in “The Black Bull of Norroway” unspells bull with love

Fairy Godmother in “Cinderella”

Fairy Godmothers in “Sleeping Beauty”

Child Wynd in “Laidly Worm of Spindleston Heugh” unspells his sister (who is in dragon form) with a kiss
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	Hestia gives up her throne to Dionysus

Demeter searches the world over for daughter, Persephone

Penelope remains faithful to Odysseus for 20 years

Isis searches for Osiris’s coffins & again for parts of his body and reanimates him

Abraham is willing to sacrifice his son, Isaac, at God’s command

Gudrun waits faithfully for her husband in Gudrun
Dumuzi/Tammuz is sacrificed to offer eternal life to people

Dionysus is sacrificed


	Merlin in _Morte D’Arthur
Buddha

Tiresias in Theban tales

Trevrizent in Parzival
Parzival attains this when he is accepted as Grail King

Hrothgar, Danish king who advises Beowulf in Beowulf
Beowulf becomes a Magician

Jesus



	Nove

l
s
	Mermaid in “The Little Mermaid” by Hans Christian Andersen

The Tree in Shel Silverstein’s The Giving Tree

Jeff in Cynthia Voigt’s Solitary Blue
Dicey in Voigt’s Dicey’s Sono 

Sport in Louise Fitzhugh’s Harriet

the Spy who takes care of father Winnie in Natalie Babbitt’s Tuck

Everlasting decides to protect &

help Tucks who have drunk water

of everlasting life


	Gandalf in Tolkien’s The Hobbit
Bilbo in The Hobbit becomes a Magician

Merlin in T.H. White’s Once & Future King
Mercy in Elizabeth Speare’s Witch of Blackbird Pond
Sparrowhawk/Ged in Ursula LeGuin’s Wizard of Earthsea recognizes his shadow self and accepts it

Pseudo-Magician:  Wizard of Oz,

         Sorcerer’s Apprentice who causes flood by dabbling in magic without understanding it




RAGLAN’S TWENTY-TWO POINTS

Taken from The Hero by Lord Raglan, pp. 174-75

Note: Lord Raglan analyzed many hero tales. He found certain aspects seemed to be common to most tales. From his observations, he compiled this list of 22 common points.

1. The hero’s mother is a royal virgin; 

2. His father is a king, and

3. The king is often a near relative of his mother, but

4. The circumstances of the hero’s conception are unusual, and

5. The hero is also reputed to be the son of a god.

6. At birth an attempt is made, usually by his father or his maternal grandfather, to kill him, but

7. He is spirited away, and

8. Reared by foster-parents in a far away country.

9. We are told nothing of his childhood, but

10. On reaching manhood he returns or goes to his future kingdom.

11. After a victory over the king and/or a giant, dragon or wild beast,

12. He marries a princess, often the daughter of his predecessor, and 

13. Becomes king.

14. For a time he reigns uneventfully, and

15. Prescribes laws, but

16. Later he loses favor with the gods and/or his subjects, and

17. Is driven from the throne and city, after which

18. He meets with a mysterious death,

19. Often at the top of a hill.

20. His children, if any, do not succeed him.

21. His body is not buried, but, nevertheless,

22. He has one or more holy sepulchers.

Joseph Campbell and the Monomyth
"Truth is one, the sages speak of it by many names."

The Vedas

All stories are one story.  When I speak of the mythic quest or hero’s journey, I refer to a single story that takes many forms.  Whether we debate the search for Order against Chaos, The Truth against Deception, Substance against Appearance, or the Law against the Absurdity of our lives, our understanding of the quest permeates literature and the arts, Western or otherwise.  Our success at the quest determines our humanity.

Each person may have her own answers or paths, yet all seek the same thing:  the Ultimate Boon, the Gift, the Truth, the Holy Grail.  Some seek it even knowing that it is false, or that it is unattainable, or that it is fleeting, or that it never existed. The corrupted Grail is the most common of Western quests.  Attempting to purify it and failing is the modern Trap, the Dream perverted.

Consider over the coming weeks the various quests we have uncovered and will yet: These may help you understand the films you will soon view.

Until now, I have only given you a general concept of the quest pattern:  the hero leaves the world to tread a dangerous path in order to reach the ultimate truth.  Upon finding that truth, he returns to the world only to be rejected.  Western literature often centers on a single portion of the quest, but, in doing so, we may miss the connections.  I now wish to give you a more detailed breakdown.  The following information is based on the theories of Joseph Campbell, a pioneer in mythology.  His idea that all stories are one, that we live a “monomyth,” has attained a large audience.  I leave it to you to uncover any value in ther ideas.  Leave your ancient prejudices (the old world) behind and consider now how Western film makers have intentionally or accidentally captured these same quests.

THE QUEST (or The Destiny of Everyman)

THE FIRST STAGE:  DEPARTURE
1) The Call to Adventure
Sometimes the message is direct, but more often than not, the hero is given hints of something beyond the common world that has so long disappointed him.  We do not always recognize it for what it is, but ultimately the call becomes irresistable.  The Hero may go of his own choice or be carried or sent by some force; he may simply stumble upon it when something catches his eye and he leaves the paths too often traveled by mankind.

2) Refusal of the Call
The first reaction of the hero is that s/he is not worthy or does not desire to be awoken from the numbness of his current life.  If the call is made and not answered, man becomes trapped in the mundane and material world of finite experiences, walled in boredom, hard work, or "culture."  He becomes a victim to be saved, and to him life is often meaningless.  


3) Supernatural Aid
But if the call is answered, the hero receives, discovers, or wins gifts or tools to help him on his quest.  Sometimes these are merely insights; other times the tools are physical.  They are almost always symbolic in literature rather than actual "tools."  The aid also often takes the form of a companion, most often an old man or woman.

4) The Crossing of the First Threshold
At this point, hopefully well-armed, the hero leaves the old world and enters the mystical.  This is not always a pleasant experience and the threshold may be guarded.  Often it is perceived as a barrier or a great Wasteland.  Wells, bridges, gates, and other symbols dominate.

5) The Belly of the Whale/Passage into Night & Death
Yes, the biblical allusion is intentional.  The hero passes over the threshold and this passing appears as a death to the old world.  The hero passes into a realm of the dead or of night and the unknown.  Here he is "reborn" in order to walk the mystic Path.

THE SECOND STAGE:  INITIATION
1) The Road of Trials
The favorite part of the quest is where the hero must survive a series of trials.  He often discovers during this stage that he is supported by some force.  A number of "minor quests" sometimes occur during this time where new dragons must be slain, new barriers crossed, more victories must be won, minor ecstacies will be unretained, and even glimpses of the wonderful land ahead will be made.  


  2) The Meeting With the Goddess
Modern versions of this do not always represent this great event with a female figure, yet at this point, the Truth will be found or lost forever.  The goddess is either unattainable (Truth forever lost), wicked and punishing (Truth a nightmare), protective (a nurturing Truth which entraps the hero and prevents his use of it!), or desired and forbidden.  This final version (and sometimes the others) are unwilling to part with this Boon/Grail/Truth and the hero must find a way to carry it away, the Final Trial.

3) Woman as the Temptress
This gets strange.  In order to carry the Boon away, the hero recognizes that his physical flesh prevents his success and he must transcend it.  For now, let's just say that a woman figure (sometimes the goddess herself) tempts the hero from his quest.  In Western  literature, the temptress motif often ends up as part of the Road of Trials.  Also, consider vows of celibacy and abstinence.


4) Atonement with the Father
"The Bow of God's Wrath is bent" said puritan Jonathon Edwards.  Note the breakdown of the word atonement (at-one-ment).  If we do not find a way to protect ourselves from the Wrath of the Father figure, the quest will be ended before the Truth can be returned to the world.  In Western literature, this figure is often the greatest monster of them all.  Occasionally, the father is the same as the goddess, or worse, he is the same figure as the hero himself and the battle is for mastery of the Truth.  

5) Apotheosis
This is the Transformation of the hero where he recognizes that he is more than a mere man.  Ideas such as hate and love are merged, duality is destroyed, opposites are surpassed, and the hero learns to love enemies and to accept death and life as one.

6) The Ultimate Boon
Whatever we find (Boon/Gift/Truth/Grail), if used properly it will give us the freedom to live peacefully.  Often in modern literature it is a personal boon rather than one for incurable society.  Sometimes it is just the knowledge that society is indeed forever corrupted.  Often it is enough to drive the hero mad.  It is, though, what we forever place our hopes in and seek.  The false boon will condemn us; the real boon will save us.

THE FINAL STAGE:  RETURN
1) Refusal of the Return
If the boon is terrible, we deny its existence and attempt to run from it.  If it is precious to us, when it comes time to return to the world, we may wish to stay.  After all, what can the real world offer now?  

2) The Magic Flight
Sometimes, though, the Father or Goddess is not happy with the hero for leaving and he must escape instead.  If he has stolen the boon, he is always pursued.  

3) Rescue from Without
Society is jealous of those who remain away from it.  If the flight is particularly dangerous, someone may step in to help the hero back to the old world.  Recall "Little Red Ridinghood" swallowed by the wolf.

4) The Crossing of the Return Threshold
The Final Crisis is to return to the world where people who half-exist imagine themselves to be complete.  The hero must confront an ignorant society with the ego-shattering, life-saving truth.  The passage itself is often violent and, in Western literature, the hero here often dies or chooses not to even try to pass the Truth on.  Whatever happens, we recognize the old world as smaller, limited, and never again can we be satisfied with its pseudo-wealth.  

5) Master of the Two Worlds
The hero, hopefully initiated in the quest, may now pass freely back and forth from one world to the other.  He recognizes symbols/language as powerful vehicles of communicating his message.  Knowing this, he is capable of feats beyond those of the mortal world.  He has reached an understanding and is able to draw upon the mythic powers to aid him and achieve freedom.  Wishfully, he frees us all.  Don't hold your breath for this in modern literature.

6) Freedom to Live
The goal of the myth is to eliminate the need for ignorance of life.  The hero removes the banes of life, disavows the material, and escapes the limits society has ever placed upon him.  Even if he cannot return to the mystical world, he keeps its memory alive, often through ritual.  He is illuminated, and life has indescribable meaning.

Western literature (and any contemporary tale) often rearranges these stages to suit its own purposes, and, as noted before, Western literature sometimes addresses only one or two of the stages.  Nevertheless, for the cycle to complete itself is often a life story.

Another Way

To See Campbell
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The Literary Anti-Christ & The Problem of Evil

An attempt to probe the motivation and psychology capacity of humans for evil, for dread and deception.

Russians


Dostoevski – The character of The Idiot, Rogozhin, if not an antichrist, is at least 

antichrist-like.  The Grand Inquisitor of The Brothers Karamazov is not an antichrist (he is too tragic, deceiving mankind in the name of God, and he knows he is deceiving himself as well), but it does dwell on the mysteries of freedom and evil.

“Is evil only a natural defect, an imperfection disappearing of itself with the growth of good, or is it a real power, possessing our world by means of temptations, so that for fighting it successfully assistance must be found in another sphere of being?”  (Vladimir Solovyev, friend of Dostoevski)


Evil is also a clearly acknowledged act of saying “No” to Love.

British

The Antichrist is often humanistic, a misunderstood figure attempting to reconcile oppositions.  He is the Nietzschean superman, the “divine man,” the modernity of “spiritualism,” or democratic progress.

Charles Williams (friend of T.S. Eliot and C. S. Lewis), All Hallow’s Eve.  

He hated them, and since they held his hate they hated him.  The hate seemed to swell in a nightmare bubble within the rose which was forming round them, cloud in cloud, overlying like petals. . . . He looked down; he saw below him the depth of the rose.  A sudden blast of rain fell on him and drove him deeper, and so those others. . . .

Film

Nearly complete failures to capture the idea/substance/subtleties of evil.  Rosemary’s Baby, perhaps?

Jung

“Good and evil, being coexistent halves of a moral judgment, do not derive from one another but are always there together.”  And later, “There can be no doubt that the original Christian conception of the imago Dei embodied in Christ meant an all-embracing totality that even includes the animal side of man. . . .  In the empirical self, light and shadow form a paradoxical unity.  In the Christian concept, on the other hand, the archetype is hopelessly split into two irreconcilable halves, leading ultimately to a metaphysical dualism.”  In other words, Antichrist is not prophecy, but “inexorable psychological law.”  


Total neglect of the Antichrist, or denial of the reality he symbolizes is psychologically unwise.  If he is not integrated into the world of the psyche, he will project himself outward into culture in the emergence of an unconscious opposite—that is, if repressed, he will unconsciously emerge as a modern world with anti-Christian spirit, Nazism for instance.  

Counter to Jung

Christ said, “I am the Truth,” thus placing the Antichrist as its opposite, deception.  Only if we accept the unity of opposites is Jung at all valid, but this is not the Christian mythos.  Jung holds to this unity.  
The Problem of Evil

A Jungian Selection of Ideas

Why do evil thoughts lure us? Why is the face of evil so attractive? Who assents to evil and why? [Is it that] we must consciously agree to act on bad thoughts for evil to ensue? Or is evil an absence of attentiveness? If we wish to call this watchfulness or concentration conscience, it is then our mind’s distractedness that opens the door to unbecoming, evil action. The evil that men do is done in a dim awareness.  But in a dim world where, as Hamlet says, “one may smile, and smile, and be a villain,” the path away from evil is twisting and deeply rutted. . . .  Unless we heal ourselves, the downward spiral will continue.  Can we do this? And in doing so, can we avoid a self-righteous mission to eradicate all evil?


If pain and hardship are ingredients in the development of consciousness, the purgatorial vale of tears opens onto the gates of paradise. Our part is neither for nor against evil, but one much more demanding.  We do not face this work easily. Hamlet could be addressing us when he commands:



Come, come and sit you down; you shall not budge;



You go not till I set you up a glass



Where you may see the inmost part of you. (III.iv.18-20)








--David Applebaum

The Christian answer to the problem of evil comes from Plato via Saint Augustine.  The argument hinges on the “great chain of being”: that God has created a universe filled with a hierarchy of beings, each sharing in God’s absolute goodness and perfection. Every creature—man, spider, rose—is good per se, for everything that God (who is Goodness) makes is good.  Goodness and being are thus synonymous. Evil, then, is synonymous with nonbeing. That is to say, evil is not a thing in itself (and therefore not anything created by God), but a vacuum, an emptiness. A creature is evil to the extent that it lacks a portion of the good that belongs to it as God’s creation. Now, how can a being lose the goodness which it naturally possesses? Only by stripping the good from itself with conscious deliberation; that is, by freely turning its back on God.


. . . Evil is the province of conscious beings who possess free will; that is to say, of humans. 








--Philip Zaleski

Western religions usually give one of two answers about the question of evil.  Sometimes we are told that evil is educational and penal. The other answer—now more generally accepted—is that evil does not exist at all . . . that it has no reality; that it is simply a misreading of good.  Absolute Reality is beyond good and evil, pleasure and pain, success and disaster.  Both good and evil are aspects of Maya.


The question, “Why does God permit evil?” is, in fact, most misleadingly phrased.  It is as absurd as if one were to ask, “Why does God permit good?” Nobody would ask today why rain “permitted” a catastrophic flood; nobody would praise or blame a fire because it burns one man’s house and cooks another man’s dinner. The Reality itself is beyond all phenomena; even the noblest. It is beyond purity, beauty, happiness, glory, or success. It can be described as “good” only if we mean that absolute consciousness is absolute knowledge, and that absolute knowledge is absolute joy. 

Shankara, therefore, distinguishes between two kinds of Maya—avidya (evil or ignorance) and vidya (good). Avidya is that which causes us to move away from the real Self, and veils our knowledge of the Truth. . . . The ego represents a false claim to individuality, to being different from our neighbors. It follows, therefore, that any act which contradicts this claim will bring us one step back towards right knowledge, to consciousness of the inner Reality.  

We must never forget that ethical conduct is a means, not an end in itself. Knowledge of the impersonal Reality is the only valid knowledge. Apart from that, our deepest wisdom is black ignorance and our strictest righteousness is all in vain.







--Swami Prabhavananda

Evil is like shadow; the good is like sun, like light. Now, when you sit under the shade of a tree, you say, “I feel cool.” You think that the shade and the sun ten feet away are equal existentially. Both exist. . . . But actually the shade is the absence of the sun.  The sun cannot but give of itself. 


All religions speak of the battle between good and evil. It would be a great mistake to say, “Well, there is no evil in or around me.” In fact, evil is as real as the ego. We assert the separative ego while denying evil—one of the great strategies of the modern world. (But it’s an) absolute contradiction.  The devil is the personification of the separative tendency on the human plane. 








--Seyyed Hossein Nasr
Some Vocabulary Lists

List #1

culpable

decimated

decorous

derogatory

fatuous

heretical

indiscreet

indiscrete

ineffable

prepossessing

List #2

despondent

dissonant

irascible

laconic

paternal

precipitous

rapacious

stigmatized

unremitting

wanton

List #3

abashed

agrarian

aloof

docile

domestic

histrionic

irreproachable

nefarious

peripatetic

vitriolic

List #4

artful

demagogue

dilettante

egotist

garrulous

luminous

malefactor

nebulous

patriarch

squalid

List #5

accost

efface

exhaustive

futile

miniscule

misanthropic

mollify

pertinent

preclude

tout

List #6

acerbic

broached

chastised

coerced

commensurate

disfranchised

expropriated

tenable

vapid

vehement

List #7

adamant

catholic

complacent

dissolute

hedonism

largess

partisan

postulate

veracity

vilification

List #8

abnegate

broach

burlesque

chicanery

comprise

constitute

libel

nihilism

strife

theology

List #9

antithetical

archetypal

eminent

emulated

espoused

inundated

pathological

plebian

scintillated

vacillated

List #10

aphoristic

cognitive

conjecture

dictum

euphemism

farcical

incantation

ostensible

stipulation

vernacular

List #11

aberration

infidelity

nepotistic

peremptory

periphery

portent

profound

sentient

stratum

vociferous

List #12

canine

contiguous

dialectic

egalitarian

exemplary

fervent

implicit

pacific

prolific

recalcitrant

List #13

appropriated

belied

defamed

desecrated

flaunted

instigated

mortified

permeated

protracted

reproached

List #14

adverse

autocratic

averse

definitive

dubious

indigenous

innate

oblique

opaque

redolent

List #15

belittled

bemused

bequeathed

bereaved

beset

caricatured

championed

flouted

mediated

misappropriated

List #16 

acumen

amorphous

compendium

contentious

fauna

generic

hypothetical

accolade

supercilious

surfeit

List #17

alacrity

attrition

blight

chasm

debacle

glut

ignominy

neologism

penchant

prerequisite

List #18

ambivalent

conciliatory

evanescent

imminent

incumbent

inherent

lugubrious

malingering

obsequious

verbose

List #19

amorous

ascetic

coherent

deleterious

inane

intrepid

inveterate

laudable

omnipotent

pedantic

List #20 assuaged

castigated

circumscribed

concise

disseminated

perfunctory

penitent

polarized

prosaic

virulent


List #21 

abortive

acrid

caustic

intrinsic

pragmatic

pristine

temperate

tentative

vindictive

volatile

List #22

beleaguered

exacerbated

extolled

extrapolated

palliated

promulgated

squandered

venerated

vexed

vitiated

List #23

adept

fastidious

impartial

impeccable

impervious

incipient

inept

inert

infamous

wistful

List #24

agnostic

bucolic

congenital

cosmopolitan

diffident

extrinsic

incompetent

infinitesimal

ingenious

ursine

List #25

absolved

allocated

implied

innocuous

invoked

litigated

mendacious

nominal

preeminent

terse

List #26

accrued

cajoled

didactic

exculpated

fortuitous

genteel

reconciled

recondite

resolute

scrutinized

List #27

abysmal

aggregate

disingenuous

eclectic

sensory

sensual

sensuous

stoic

subversive

tangential

List #28

adulterated

deluged

engendered

exalted

exulted

gesticulated

preempted

reiterated

stymied

vindicated

List #29

admonished

alleged

ambulatory

decadent

enervated

exemplified

portentous

professed

querulous

usurped

List #30 

amenities

appreciate

belabor

genres

mendicants

polarize

proponents

protagonists

qualify

rebuke

Some Greek and Latin Roots

List #1

aero



anthro

ast



bio            


cardi       


chron             


cycl        


geo            


graph             

hydro

meter         
 

phon

photo



scop        


therm            


List #2

act



alt

aud            


fac           


lith



miss           


mob            


mort           


neo            


path  



ped



phob          


port           


the(o)

urb

List #3

agr           


andr           


aqua

arch           


arche         


bibli(o)

cide



gram



hom           


man



orig           


pop

terr



vac           
 

vid            


List #4

cosm



crat



dem



gen



gon

log



mania



mech



morph



opt

phil



phys



poli



psych



soph

List #5

an(n)



ang



anim



art



cap

cred



dict



frat(er)



ject



loc



mat(er)



mot

pat(er)

rupt



spec



List #6

corp



dent



doc



domin



don

jud



lab



lum



luna



lust

mand



mari



max



nat



nav

List #7

anti



auto



bi/di



cent



inter

neg



quer/ques


rad



san



scend

sci



sect



var



viv/vit



voc/vok

List #8

ambi/amphi

anti



demi/hemi/semi  

epi



extra



hyper



hypo

intra

macro/mega


micro



re



retro



super



tele



trans



List #9

amo/ami

be-



cogn



contra-



eu-/bene-


hetero-

homo-



mal-/dys-


meta-

migr



omni-



ortho



paleo



poly-



pseudo-



List #10

-ant/-ar


-ary/-ory


-ectomy



init



-ism



-ite

-itis



narr



-ol



-ology

-ship



sim

sol



tort



-wright



List #11

aesthet

ambul

apt/ept

belli

duc/duct

esth

gam

gnos

iatr

kine/cine

lys

onym

sign

tract

volv

List #12

brev

cal

camp

cand

cas/cad

cede/ceed/cess

ceive/cept/cip

claim/clam

cline

commun

fid

flex/flect

grat

integ

laps




List #13

liber

mem

minist

mit

mut

noun/nunc

nov

pend/pens

plur

pug

pul

reg

sed

son

surg/surr

List #14

em-/en-

mon-/mono-

olig-

pan-

prot-

sym-/syn-

ten

term

trib

turb

vag

ver

vict/vinc

vol

vor

List #15

-acious

-esque

-ose

-trix

-ulent

-und

Writing About Literature

Some Structural Notes

These notes are part general practice and are in part adapted from the MLA Handbook for Writers of Research Papers (currently the definitive guide for writing style).

Paper Format:

Title pages are not necessary.  

All pages should be typed in black ink, standard font, 12-point, and double-spaced, using 

only one side of the paper.  Margins should always be 1” or 1 ¼”.  If you cannot

type a paper, contact your instructor for other arrangements.

Always keep a copy of any paper you turn in!

On the first page, include your name, the instructor’s name, the course title, and the date in


the upper left hand corner.   Double-space between this information and the title 

of your paper, which should be centered.  Your title should never be in quotation 

marks or in italics or underlined, but it should be capitalized as if it were a title (all

important or key words and first and last words always capitalized).  If the title of

a work appears in the title of your paper, italicize or place in quotation marks

normally.  Note:  Titles of larger works can be put in italics (preferred) or under-lined. 

All pages should be numbered.  In the upper right hand corner of every page (even the


first page), write your last name followed by the page number, with no other 


marks or punctuation.  

Papers should be assembled and bound by a staple in the upper left hand corner or by


paperclip.  Do not bind the work with folders, multiple staples, etc.   

Tables and illustrations should be placed as close to the text that they refer to as 


possible.  In the case of larger interruptions of text, the figures or table may be


placed as an appendix at the end of the paper.  Always, however, refer to the


figures in the text by a parenthetical reference (See Fig. 1) and a caption for the


figure that makes its meaning clear.

A separate page of Works Cited should follow the text and appendices.  All of the 


sources should be in alphabetical order.  If there is only one source referred to,


your literature, you may include it on the same page as the end of the text.

 Works Cited for Literature and Art

Follow this format for citing books or texts referred to in your paper.  A “Works Cited” page should appear at the end of your paper with all of the sources in alphabetical order and punctuated exactly as you see here.  Bottom Line:  Be sure to give all the necessary information for a reader to locate the text you are using.

Books:

Le Carré, John.  The Russia House.  New York:  Knopf, 1989.

Nichols, Fred J., ed. and trans.  An Anthology of Neo-Latin Poetry.  New Haven:  


Yale University Press, 1979.

Kerrigan, William, and Gordon Braden.  The Idea of the Renaissance.  Baltimore:


John Hopkins University Press, 1989.  


Gilman, Sander, et. al.  Hysteria Beyond Freud.  Berkeley:  University of California


Press, 1993.  


National Endowment for the Arts.  The Coming of Romanticism.  New York:  

Random House, 1996.

Allende, Isabel.  “Toad’s Mouth.”  Trans. Margaret Sayers Peden.  Literary 


Criticism.  Ed.  Dennis Poupard.  Vol. 25.  Detroit:  Gale, 1988.  399-402.


Doctorow, E. L.  Introduction.  Sister Carrie.  By Theodore Dreiser.  New York:


Bantam, 1982.  v-xi.   

Dostoevski, Feodor.  Crime and Punishment.  Trans. Jessie Coulson.  New York:


Norton, 1964.

Abbreviations for missing information:


n.p.
No place of publication given


n.p.
No publisher given


n.d.
No date of publication given


n.pag.
No page numbers given

Lectures, Interviews, etc.

Blackmun, Harry.  Interview with Ted Koppel.  Nightline.  ABC.  WXYZ, Detroit.


5 Apr. 1994.

Gordimer, Natalie.  Personal interview.  10 Oct. 1999.

Atwood, Margaret.  “Silencing the Scream.”  MLA Convention.  Royal New York


Hotel, Toronto.  29 Dec. 1993.

Periodicals (Magazines, Journals, Newspapers, etc.):

Scotto, Peter.  “Censorship, Reading, and Interpretation.”  PMLA 109 (1994):  61-70.


Feder, Barnaby J.  “Expert Advice.”  New York Times 30 Dec. 1993:  D1.

Murphy, Cullen.  “Women and the Bible.”  Atlantic Monthly  Aug. 1993:  39-64.

“Dubious Venture.”  Time  3 Jan. 1994:  64-65.


Electronic Sources:

Angier, Natalie.  “Historical Sociology.”  New York Times  13 Apr. 1993:  C1.  New


York Times Archive.  CD-ROM.  UMI-Proquest.  Oct, 1993.

English Poetry Full-Text Database.  Rel. 2.1.  CD-ROM.  Cambridge, Eng.:  Chadwick,


1993.

“Bronte, Emily.”  Discovering Authors.  Vers. 1.0  CD-ROM.  Detroit: Gale, 1992.

Readings, Bill.  “Translatio and Comparative Literature.”  Surfaces  11 Dec. 1991:  11-20.  


www.harfang.cc.umontreal.cc/publications/readings.

Danford, Tom.  “Monday Musing.”  E-mail to Terry Craig.


13 Sept. 1998.

Sights and Sounds:

Beethoven, Ludwig van.  Symphony No. 1 in C.  Roger Norrington, cond.  London

Classical Players, EMI, 1988.

Like Water for Chocolate.  Dir. Alfonso Arau.  Miramax, 1993.

Hamlet.  By William Shakespeare.  Shubert Theatre.  Boston.  4 Mar. 1999.

Bernini, Gianlorenzo.  Ecstacy of St. Teresa.  Santa Maria della Vittoria Museum.


Rome.

Parenthetical In-Text Citations

Footnotes for citing sources are dead!  Instead, after you have quoted or referred to a source, add in parentheses (author page) or in parentheses the first part of your Works Cited entry and its location.  Bottom Line:  whatever you put in parentheses should point directly and easily to the source on your Works Cited page.

Examples:

Medieval Europe was a place both of “raids, pillages, slavery, and extortion” and of “traveling merchants, monetary exchange, towns if not cities, and active markets in grain” (Townsend 10).

Townsend writes that medieval Europe was a place of “active markets in grain” (10).


Kafka tells of Joseph K.’s habitual paranoia in his letters (in Brod 15).

Literature Citations:

Because literature often appears in several editions, translations, it is best to provide a bit more information.  Sometimes an added chapter number helps or an abbreviation that references the edition being used.

Raskolnikov first appears in Crime and Punishment as man contemplating a terrible

act (Dostoevski 1; chap. 1).  

Joseph K. considers turning and leaving the cathedral to preserve his freedom (Kafka

212; Penguin).

Plays and poems should not be cited by page numbers at all but by division of the work (act, scene, canto, book, part) and line number with periods separating the divisions.

Coleridge sees the “new-moon winter bright” with the “old Moon in her lap, foretelling / The coming on of rain and equally blast” (“Dejection” 1.9, 1.13-14.).

Shakespeare’s Hamlet seems resolute when he declares, “The play’s the thing / Wherein I’ll catch the conscience of the King” (2.2.633-34).

Some instructors will ask for Acts, scenes, and line numbers to be done like this, though:


… “catch the conscience of the King” (II.ii.634).

The Bible, Chaucer, and other famous works may abbreviate the names of the books or chapters to help guide readers (i.e.  1 Chron. 21.8  or Gen. 1:4).  

Formatting for Quotations and Literature:

If you are only referring to one literary work throughout your paper, you need not write the author or title every time in parentheses.  Reference to page numbers or divisions are enough.

Quoting literature is no different from quoting other sources with the exceptions noted below.

General Notions:

Punctuate quotations and citations with the end mark (period) for the sentence following the parenthetical citation but the quotation marks before the parentheses:


“conscience of the King” (2.2.634).

Quotations of three or fewer lines of type may be handled normally in the paragraph you are writing (double-spaced, etc.).  However, longer quotations of four, five, or more lines should be handled differently, single-spaced, double-indented, and no quotation marks:

Poe’s narrator does not always display the kind of confidence we might expect from a mastermind murderer.  In fact, it is this very lack of confidence which is the great irony of the tale.  Just after the narrator kills the old man, he declares

If you still think me mad, you will think so no longer when I describe the wise precautions I took for the concealment of the body.  The night waned, and I worked hastily, but in silence.  First of all I dismembered the corpse.  I cut off the head and the arms and the legs (in Scheld, 25).

The description of the murder acts more as a justification of his sanity than of his 

intelligence in completing the crime.  In the end, of course, this ironic psychology will

Poetry and Verse:

If you are quoting a few lines of song or poetry, divide the lines in your text by a slash mark (/).  Otherwise, double-indent and format the lines as they appear on the page.  In cases of modern poetry where spacing is important, always place the poem on the page exactly as you found it (recreating the spacing the author intended).

Style in Writing about Literature

Some General Points:

Always write about literature in the present tense, as if it’s still happening (because, when you read the work, it is!).  For instance, “Joseph K realizes,” not “Joseph K realized.”

Most essays about literature should lean toward formal writing rather than informal writing.  Try to keep your choices of words and ideas exact and tightly worded.  Make every word count.  

Organize carefully.  This means that you should either create an outline for your essay early or revise carefully so that details lead to conclusions logically.

For AP writing, you will find that a clear and powerful (even profound) thesis is required; this is usually based upon a writing prompt, a question the writer is expected to answer.

Because the writing is more formal, phrases like “I think” and “I believe” are usually inappropriate.  Simply state more powerfully what occurs in the literature.  

For that matter, whether or not you “liked” a poem of enjoyed reading it is generally irrelevant to the analysis and so might be discussed in a cover letter to an instructor, but not in the essay itself.

Do not waste time with mere summary of a work.  Assume that the reader of an essay has read the same text and then focus on the analysis.  Offer details and quotations from the work only when they are necessary to show your point with examples.

At the same time, always show your point with examples!  

Titles:

Titles should be precise as well.  Indicate the topic/subject/approach you will take along with the work(s) you will explore.  For instance:

Death as a Device to Link Episodes in Huckleberry Finn

Absurdity in Camus’ The Plague

What Holden Caulfield Shows Us About Individualism

Shadows in Kafka

Objectivity in Coleridge’s “Rime of the Ancient Mariner”

If you prefer a more powerful or creative title, try prefacing the kind of title above with a phrase more poetic followed by a colon:


The River is Dark:  Death as a Device to Link Episodes in Huck Finn


Necessity is Not Truth:  Shadows in Kafka’s The Trial

Topics and Approaches:

If the topic is given to you, write about it!

If the topic is not given to you, choose something specific to write about.  The more narrow and specific, the better.  If it’s done well, the topic will offer a detailed look at a piece of literature that will reveal a larger idea.  “Character in Hamlet” is far too large, for instance.  “Hamlet’s relationship to Horatio” is better.  “Power relationships between Hamlet and Horatio” is better still.


Consider asking two questions when choosing a topic. 

1. What is this doing?  Why is this scene in the novel or play?  Why is the clown in Othello?  Why are these lines rhymed?  Why does Alice say “It doesn’t matter”?

2. How was this thing done?  How did the author make this character funny or pathetic?  Why do I find this poem inspiring?

Notice that in these questions you are focusing on the text and the how/why it was written.  An author may have a particular philosophy or theme in her work, but writing about whether or not you agree with the theme is generally a poor approach because you may evade a close look at the literature.  


Try to boil the answer to these questions down into a one sentence thesis and build your paragraphs on that.  The thesis is likely to be complex, but if you cannot speak it in a single sentence, chances are your topic is too large to write about.  


Finally, don’t neglect the school of theory that you are using when writing.  (See Literary Criticism in the course packet.)

Some Don’t’s for approaches

· Don’t read and discuss merely at the plot level.  Look deeper.

· Don’t ignore the images and word choices.  Consider them in the context of the work.

· Don’t let a work merely remind you of your own life experience.  You may avoid looking at the literature in depth and write a paper on band camp.

· Don’t argue with the writer (unless your paper is driven to through contrast, etc.)

· Don’t let your ideas about what literature should be influence you; others have different ideas and can show you different perspectives

And Some Do’s

· Do push yourself to take a chance and risk in interpretation; if you are overly confident in your interpretation, maybe you aren’t challenging yourself to go further

· Do use examples and evidence to support each point you make

· Do be certain that each section/paragraph of your paper leads logically from one point to the next.  

· Do keep asking yourself “How?” and “Why” to keep paragraphs, ideas, and conclusions moving forward.

· Do challenge your reader to think about a new idea by writing a new idea.

· Do consider your own philosophy/idea about what literature does.  See the Literary Criticism section of your course packet.

· Do consider connections between the subject literature of your paper and other writers, thinkers, artists.  Do the points link to larger concepts of Western literature?  How does one concept feed/change the other?  (Potential idea for conclusion here?)   

Crafting the Thesis Sentence for Literature


· Exact, revealing, provocative
· Technique(s), theme/achievement
Version1. I think there are many ways to interpret


Ellison, but his book was pretty good.


Version 2. There are many ways to interpret 


Ellison, but his book is good.

Version 3.  Ellison’s book is good.


Version 4.  Ellison’s Invisible Man is good.  

Version 5.  Ellison’s Invisible Man is good because


it shows what racism is really like.

Version 6.  Ellison’s Invisible Man uses symbols


to show what racism is really like.


Version 7. Ellison’s Invisible Man uses symbols


to show the cruelty of racism.  

Version 8. Ellison’s Invisible Man uses the symbols


of light and dark to show the cruelty of racism.  

Version 9. In his Invisible Man, Ellison reverses the


traditional use of light and dark to reveal


the cruelty of racism.  

Version 10.  In Invisible Man, Ellison reverses the


traditional use of light and dark, revealing 

how racism is less about color than the cruelty

of all humanity towards the Other.

Keats’s “Ode to a Grecian Urn” relies on classical allusion,


metonymy, and careful diction
 to relate the 


joy of aesthetic beauty.

Abbott’s allegory of Christian blindness in Flatland 


emerges through his potent use of geometry,


reason, and limited omniscience.  


Opening Paragraphs:

Good approaches include:

· A critical quotation that sets up your point/thesis

· A posing of the problem/struggle of your subject

· A review of the arguments or philosophies behind the text

· An analogy to the approach/idea you will take

· A personal definition of a key term to your question

· A question that raises interest in your analysis

Neutral or uninspired approaches:

· The funnel approach, moving from general claims to a specific thesis

· Biographies or histories of the author or work that are more trivia than important.

Bad approaches:

· Repeating the title idea:  “This paper will study the irony in. . . .”

· Irrelevant or vague points:  “Hamlet is very complex.”

· ‘All opinions are valid’ idea:  “Many may have their own ideas about. . . “

· Melodrama or cliche:  “All the world loves a clown.”

· A dictionary definition

Concluding Paragraphs:

Good approaches include the ones above with a more focused answer/response to the problems or issues.  The ending of a paper should move further than the ideas already expressed in the paper.  If it is only summary, it is boring and needless.  What new ideas or questions might be considered if your thesis/point is true?  Always avoid the kind of “IN conclusion,” or “To sum up” approaches.  Leave the reader thinking.  

Middle Paragraphs:

Paragraphs of solid essays should be purpose-centered.  In other words, you should know exactly what you want to accomplish in the paragraph before you write it and then set about accomplishing it.  


Opinions should always have examples or evidence to back them up.  Examples or evidence should always be discussed or explained, showing clearly the implications for the paper’s main purpose.  Paragraphs can have more than one piece of evidence to support the idea.  For these reasons, rarely will a paragraph be thin.  

Bad approaches:

· Writing a paragraph in order to fit in a quotation you really like

· A paragraph that offers an opinion without any demonstration of why a reader should believe it.

· A paragraph that offers an example without spending much time discussing its importance or craft.  If it’s worth including, it’s worth discussing.

· A hanging or dangling paragraph.  The paragraph should fit into your paper, moving from one paragraph into the next smoothly.

How Will Chisnell Grade My Essay?

Here are the areas I will be looking at, separated into critical and bonus qualities.  Also, review the AP rubrics carefully.

Critical:

· The ideas.  Do you have one that is provocative and thoughtful?  Is it carefully considered and reasoned?

· The evidence.  How have you drawn evidence and example from the texts to prove your case?  Are there other obvious interpretations of these passages you have overlooked?

· The organization.  Have the ideas been related clearly and in a logical order?  Is it difficult for a reader to find an alternative interpretation?  Are any ideas or points from the literature left undiscussed or ignored?  

· The interpretation.  Related to the above criteria, does the interpretation hold up under close inspection?  Does it ignore other clues or parts of the text that might lead to other interpretations?   (Problems might include reading a Romantic text as if it was a Realistic one, ignoring an obvious symbol that should point a reader in a different direction, etc.)  This is not to say that many interpretations don’t exist.  It is to argue that some interpretations are better than others and better reasoned than others.  It is also a measure of a careful reading of the literature.

· The format and presentation.  Does the paper follow the directions and style issues required?  Has it been neatly assembled, carefully revised and proofread?  Please, if I have to fight you to take a little pride in your work, are you really here for the right reasons?

Bonus:

· The style and interest level.  Does the writing convince powerfully?  Are the words tightly crafted?  Are the examples blended well with the discussion?  

· The stretch.  Has this writer pushed him/herself further than with the last analysis?  What new thinking is being done here?

· The research and preparation.  Has the writer gone further than others to actually explore or read ideas beyond class assignments? 

· The connections.  Has the paper alluded or made reference to larger connections to Western ideas and philosophies?  Does it offer comparison or contrast directly or indirectly to these?  

· The critical philosophy.  Is the writer conscious of the particular critical approach that he/she is using?

 Generic AP English Scoring Guide – Q’s 1 & 2

Readers are offered the following directions:  

The scoring guide is helpful for most essays, but in problematic cases, please consult your table leader.  The score should reflect your judgment of the quality of the essay as a whole.  Reward the writers for what they do well.  The score for an exceptionally well-written essay may be raised by one point above the appropriate score.  In no case may a poorly-written essay be scored higher than a three (3).

9-8 These essays offer a persuasive and effective analysis of the literature, focusing

specifically on the challenge of the task.  Although the writers may offer a range 

of interpretations or approaches, these papers provide convincing readings of the

literature and demonstrate consistent and effective control over the elements of

composition, including the language appropriate for analysis. The textual refer-

ences are apt and specific.  Though they may not be error-free, these essays are 

perceptive in their analysis and demonstrate writing that is clear and sophisticated.

7-6
These essays offer a reasonable analysis of the literature, focusing on the 

challenge of the task.  These essays may be less thorough or less precise in their

discussion, and their analyses may be less thoughtful.  These essays demonstrate the

writer’s ability to express ideas with clarity, insight, and control, but they may not exhibit the same level of effective writing as the 9-8 papers.  These essays are often less incisive or less developed than the very best papers.

5 These essays tend to be simplistic in analysis even though they may respond to the assigned task with a plausible interpretation.  They often rely on paraphrase, but paraphrase that contains some analysis, implicit or explicit.  The analysis may be vague, formulaic, or inadequately supported by references to the texts.  There may be minor misinterpretations.  These writers demonstrate control of ideas, but the writing may be marred by surface errors that do not create confusion for the reader, but the writing may contain surface errors that are more annoying.  These essays are not as well-conceived, organized, or developed as upper-half papers. 

4-3
These lower-half essays reveal an incomplete understanding of the task required


by the task: they may demonstrate a misunderstanding of the literature; they may fail to develop a coherent argument; or they may completely ignore one of the readings or main ideas.  The analysis may be partial, unconvincing, or irrelevant.  These essays may rely on paraphrase alone.  Evidence may be slight or misconstrued.  The writing often demonstrates a lack of control over the conventions of composition:  inadequate development of ideas, an accumulation of errors, or a focus that is unclear, inconsistent, or repetitive.  Essays scored a three (3) may contain significant misreadings and/or demonstrate unusually inept writing.

2-1
These essays compound the weaknesses of the papers in the 4-3 range.  They 

seriously misread the literature, are unacceptably brief, or are often incoherent in 

presenting their ideas.  They may contain distracting errors in grammar and 

mechanics.  Although some attempt has been made to respond to the question, the

writer’s assertions are presented with little clarity, organization, or support from 

the literature itself.  Essays scored a one (1) contain little coherence discussion.

0
A response with no more than a reference to the task.

--
A blank paper or completely off-topic response.

Generic AP English Scoring Guide – Q #3

Readers are offered the following directions:  

The scoring guide is helpful for most essays, but in problematic cases, please consult your table leader.  The score should reflect your judgment of the quality of the essay as a whole.  Reward the writers for what they do well.  The score for an exceptionally well-written essay may be raised by one point above the appropriate score.  In no case may a poorly-written essay be scored higher than a three (3).

9-8
These well-focused essays offer a persuasive and effective analysis of the literature, 

focusing specifically on the challenge of the task, placing the key points of the question clearly into the wider context of the literature chosen.  Using apt and specific textual illustrations but without belaboring the plot, they explore not only the elements of the question, but relate the significance of these to the work as a whole.  These essays need not be flawless, nor must they accomplish all aspects of this complex task equally well.  Nonetheless, they exhibit the writer’s ability to discuss a literary work with insight and understanding, to sustain control over a thesis, and to write with clarity and perhaps—in the case of a nine (9) essay—with stylistic flair.  

7-6
These competent essays offer a reasonable analysis of the literature, focusing on the 

challenge of the task.  Although not without insight, the analysis provided by the 7-6 essays is less thorough, less perceptive, and/or less specific than that of the 9-8 papers; references to the text may not be as apt or persuasive.  Papers scored a seven (7) will demonstrate more sophistication in both substance and style, though both 7’s and 6’s will be generally well written and free from significant or sustained misinterpretation.  

5 These essays tend to be simplistic in analysis even though they may respond to the 

assigned task with a plausible discussion of the work.  They often rely on plot summary that contains some analysis, implicit or explicit.  They may engage the challenge of the task in a limited manner, or not fully develop its significance to the work as a whole.  However, these essays will not accomplish all—or perhaps any–of these tasks with sufficient development.  The work itself may be poorly chosen for this essay question; the connections between the elements of the question may not be clear.  Typically these essays reveal unsophisticated thinking and/or immature writing.  

4-3  
These lower-half essays reveal an incomplete or oversimplified understanding of the work 


discussed, or they may fail to connect the elements of the question, or they may fail to discuss how the question relates to the work as a whole.  They may rely on plot summary.  Their assertions may be unsupported or even irrelevant.  Often wordy, elliptical, or repetitious, these essays lack control over the elements of college-level composition.  Essays scored a three (3) exhibit more than one of these stylistic errors; they may also be marred by significant misinterpretation and/or poor development.  

2-1 These essays compound the weaknesses of the papers in the 4-3 range.  Often they are 

unacceptably brief.  They may be poorly written on several counts and contain distracting 

errors in grammar and mechanics.  The writer’s observations are presented with little 

clarity, organization, or supporting evidence.  Essays that are especially inexact, vacuous, 

or mechanically unsound should be scored a one (1).

0
A response with no more than a reference to the task.

--
A blank paper or completely off-topic response.

Writing AP Exam Answers

A Few Hints from AP Readers

Openings:
Quick and clear intro paragraphs



Thesis = Idea/Effect + Technique



Exam questions never directly ask what the passage or poem means,




but they all want you to answer that question.



Check and improve that first paragraph.



Seek oppositions, tensions, conflicts.  Use the AP Toolbox!

Middles:
Go with the flow.  Loosen up.  Enjoy the exploration.



Have fun with language

Presentation:



Readers want essays which are easy to score.



Do everything in your power to make the essay readable.



Write carefully; write large; write dark in ink.  It doesn’t have to be




pretty, just clear.



Print!



Make paragraph indents easy to see.



When in doubt, create a new paragraph.



Make opening sentences grammatically flawless—first impressions!

AP = Answer the Prompt

AP Exam Scoring Guide

Multiple Choice:  ¼ pt. is deducted for each wrong answer (to account for random 

guessing).  Therefore, if you can eliminate even two answers from the five choices, 

it’s worth guessing!  If you can boil it down to two choices, absolutely make a 

guess.

Section I, the Multiple Choice section, is worth 45% of the total mark.  Section II, the free response section, is worth 55%.  The following numbers may all change slightly from year to year, but here’s the math:  

Section I:  Multiple Choice

[__________ - (1/4 x ___________)]
x 1.2272  = Multiple Choice Score = 

    Number

    Number


Weighted Section I Score

    Correct

    Wrong

  (Out of 55 total) 

Section II:  Free Response

Question I

___________

x 3.0556 = ____________________




    (out of 9)



(Do not round)

Question 2

___________

x 3.0556 = ____________________




    (out of 9)



(Do not round)

Question 3

___________

x 3.0556 = ____________________




    (out of 9)



(Do not round)







Sum  =         ____________________









Weighted Section II Score










(Do not round)

Composite Score:

__________    +   __________  =  _____________

Weighted
         Weighted

Composite Score

Section I

         Section II

(Round to nearest

Score

         Score

 whole number.)



AP 2007-2008
Tentative Reading List

Summer Readings
July Reading

*August Reading         (your choice from list) 

---
  
Fall – Psychological Identity
 

*Abbott, Edwin

Flatland

   
1884 British 
*Ellison, Ralph
 
Invisible Man


1952 American 
*James, Henry

Turn of the Screw

1898 American 
*Conrad, Joseph
Heart of Darkness
  
1902 British 
Joyce, James
   
Dubliners                     
1914 Irish


Heller, Joseph
  
Catch-22


1961 American 
Bishop, Elizabeth         Intensive poetry study  
20th cent. American
                                           
 

 
  
Spring – Acting from Self
 

*Achebe, Chinua
Things Fall Apart

1958 Nigerian 
*Shakespeare          
Hamlet, As You Like It         
1600 British
*Murakami                 short stories                     
1990s Japanese
*Murakami                 Wind-Up Bird Chronicle    
1990s Japanese
*Albee, Edward         
The Zoo Story                  
1958 American
Morrison, Toni          
Beloved                           
1987 American
Gibran, Kahlil

The Prophet


1923 Syrian 
Sophocles               
Antigone                          
Classical Greek
Vonnegut, Kurt

Slaughterhouse Five

1969 American 
Faulkner, William
Intruder in the Dust

1948 American 

* Works we will almost definitely read.

Writing Reviews

The form of a review is fairly open and everything is fair game:  theory, author’s background, relationship to other works by same or different author’s, historical context, and everything else, including style.  However, the general purpose is to measure the worth of the reading.  

Reviews are personal; that is, they are your own view and as such sometimes become short diatribes or editorials by the writer of the review (who uses the subject of the review as a tool to speak).   Read thorough reviews in any newspaper to get ideas—the writer’s bias and ideas nearly always come through!  No matter what, the reviewer should experiment/take chances with her own style and approaches:  creativity is good!

A caution:  Because reviews are essentially the “first reaction” to a work, be careful not to under-analyze or appreciate the work.  In other words, it would be a shame to trash a novel or poet that the reviewer simply failed to understand because of a sloppy reading!  

Audience:  Assume your audience to be equals and that you are preparing them to read the work.  Therefore, you don’t want to give away too much of the plot but point out crucial elements for them to watch for.  Metaphorically, you are providing them a safety net or an extra set of glasses to aid their readings.  

A format (though you can create your own):

Intro – Place the work in perspective (background, key thematic question, genre, other general issues a reader must know in order to understand the work).  Try always to show the relevance to a present day audience.  Always end with a thesis (however cleverly written) which shows your attitude or thoughts on the book.

Body – Describe the strengths and weaknesses of the work.  This means, of course, that you must settle on some criteria for what makes a work good.  You could focus on structure, style, imagery, voice, whatever seems appropriate to encourage or discourage readers from reading the work themselves.  The depth of analysis need not be anything similar to academic themes, but should be equally well considered.  


Feel free to apply information/theory from other places to add depth/interest.  For instance, add a little psych theory or sociology to Joyce, a bit of 1950s civil rights history to Ellison.  

Conclusion – All being said, what is the bottom line for prospective readers?  Tell us what we should do, how we should proceed. . . 

Length:  For newspapers, write the review in short paragraphs (never longer than 6 sentences with 2-4 sentences per paragraph preferred) and not longer than 500 words (about 2 typed double-spaced pages).

Submission:  To submit your work, triple-space and place name, address, phone, and word count at the top of the first page.  We’ll get more detailed later!

AP English Reading Option

As we discussed, you will be asked to read additional titles on your own.  Details tba.
What should you choose?

One of your choices should be an intensive study of 30-50 works of a particular poet.

One of your choices should be a work which inter-textually links to a work we’ve done in


class.  See the last pages of your course pack for some ideas.  

The other choices could be the above or works that help flesh out your Suave 


Reader surveys.

How do you know if the work is satisfactory for AP?

I will ask you to identify the work(s) you plan to study early for approval from me.  One place you can check is the Master Reading List on my web site.  However, I’ve undoubtedly left good choices off that list.  AP suggests that a quality reading would be one which may be read and re-read, each time discovering new insights into meaning and significance.  This is different, say, from a text read solely for entertainment value, one where, once the resolution is known, is no longer of interest to the reader.  


As an example, one could argue that Tolkien’s Lord of the Rings can be read over and over for its mythic themes and excellent narrative style, even though we all know that the Dark Lord loses in the end.  Similarly, a work by Tom Clancy like Hunt for Red October can be exciting, but we turn its pages to find out what all the clues will lead to, not for its quality writing.  Once we know the end events, few bother to pick the book up again for a second read.  A great amount of science fiction, romance, and fantasy writing (often referred to as “genre” writing) falls into this last category.

What will you do with the works you read?

One project you complete will be a critical review of the work to be submitted for 


publication to a newspaper book review section.

One project will be an oral presentation of the work(s) to the class of your insights,


recommendations, or overview.

One project I will offer a prompt for you to write an academic essay.

Other projects may be designed by you or recommended by me.  

Due Dates on Reading Options




Approval By

Project Idea By

Completion No










Later Than

1st Option










2nd Option










3rd Option











4th Option











Inter-Textuality in AP English

Flatland:

Related Works:  Carroll’s Alice in Wonderland, Hinton’s An Episode 

of Flatland, Berger’s Sphereland, Dewdney’s The Planiverse, Stewart’s Flatterland



By Abbott:  Philomythus, The Kernal and the Husk
Invisible Man:

Related Works:  Wright’s Black Boy, Reed’s Mumbo Jumbo, 

Conrad’s Heart of Darkness, Eliot’s Wasteland



By Ellison:  Shadow and Act, Juneteenth
Bishop’s Poetry:
Related Works: Poetry of Marianne Moore, Poetry of Robert

Lowell




By Bishop:  Complete Poems 1927-1979, Collected Prose
Dubliners:

Related Works:  Mann’s Death in Venice, any by Wilde, Homer’s 

Odyssey, Anderson’s Winesburg, Ohio



By Joyce: Portrait of the Artist, Ulysses 

Catch-22:
Related Works:  Everyman, Dostoevski’s Crime and Punishment, Eliot’s Wasteland, The Gospels, Twain’s Huck Finn, Hemingway’s Farewell to Arms



By Heller: We Bombed in New Haven, Something Happened, 

God Knows, Closing Time
Turn of the Screw:
Related Works:  Emerson, Hawthorne’s House of the Seven Gables



By James: “De Grey:  A Romance,” “Jolly Corner,” Daisy Miller, 




Bostonians, Portrait of a Lady, Aspern Papers

Heart of Darkness:
Related Works:  Psalms, Faulkner’s “The Bear,” film Apocalypse

Now, poetry of Eliot




By Conrad:  Lord Jim, Nostromo, Secret Sharer
Things Fall Apart:
Related Works:  Conrad’s Heart of Darkness, Yeats’ “The Second 

Coming,” Genesis 22




By Achebe:  Arrow of God, No Longer At Ease
Hamlet:

Related Works:  Stoppard’s Rosencrantz and Guildenstern Are Dead, 




By Shakespeare:  King Lear, Henry IV Part I, Henry V, Macbeth, 

Julius Caesar, Tempest, Richard II, Richard III

Antigone:

Related Works:  Anouilh’s Antigone



By Sophocles: Oedipus Rex, Oedipus at Colonus, Ajax, Electra
Wind-Up Bird:

Related Works:  Oe’s Nip the Buds, Shoot the Kids, Akutagawa’s 

Kappa, Abe’s Woman in the Dunes, Kafka’s The Trial, Kafka’s 

Metamorphosis 




By Murakami:  Norwegian Wood, Hard-Boiled Wonderland and the 

End of the World, Dance Dance Dance, Wild Sheep Chase, South of 

the Border-West of the Sun, After the Quake, Kafka on the Shore, After Dark
Beloved:
Related Works:  “The Dead,” Faulkner’s Sound and Fury, Faulkner’s As I Lay Dying, Steinbeck’s Grapes of Wrath, Conrad’s Heart of Darkness, Walker’s Color Purple, Wright’s Black Boy, Wright’s Native Son, Doctorow’s Ragtime, Tan’s Joy Luck Club, Atwood’s Handmaid’s Tale 

By Morrison: Bluest Eye, Sula, Song of Solomon, Tar Baby, Jazz
Zoo Story:

Related Works:  Works of Pinter, Beckett’s Waiting for Godot!



By Albee:  American Dream, The Sandbox, Who’s Afraid of 

Virginia Woolf?

100 Best American Films 
According to American Film Institute

1. Citizen Kane (1941)

2. Casablanca (1942)

3. Godfather (1972)

4. Gone With the Wind (1939)

5. Lawrence of Arabia (1962)

6. Wizard of Oz (1939)

7. Graduate (1967)

8. On the Waterfront (1954)

9. Schindler’s List (1993)

10. Singin’ in the Rain (1952)

11. It’s a Wonderful Life (1946)

12. Sunset Boulevard (1950)

13. Bridge on the River Kwai (1957)

14. Some Like It Hot (1959)

15. Star Wars (1977)

16. All About Eve (1950)

17. African Queen (1951)

18. Psycho (1960)

19. Chinatown (1974)

20. One Flew Over the Cuckoo’s Nest (1975)

21. Grapes of Wrath (1940)

22. 2001: A Space Odyssey (1968)

23. Maltese Falcon (1941)

24. Raging Bull (1980)

25. E.T. The Extra-Terrestrial (1982)

26. Dr. Strangelove (1964)

27. Bonnie & Clyde (1967)

28. Apocalypse Now (1979)

29. Mr. Smith Goes to Washington (1939)

30. Treasure of the Sierra Madre (1948)

31. Annie Hall (1977)

32. Godfather, Part II (1974)

33. High Noon (1952)

34. To Kill a Mockingbird (1962)

35. It Happened One Night (1934)

36. Midnight Cowboy (1969)

37. Best Years of Our Lives (1946)

38. Double Indemnity (1944)

39. Doctor Zhivago (1965)

40. North by Northwest (1959)

41. West Side Story (1961)

42. Rear Window (1954)

43. King Kong (1933)

44. Birth of a Nation (1915)

45. Streetcar Named Desire (1951)

46. Clockwork Orange (1971)

47. Taxi Driver (1976)

48. Jaws (1975)

49. Snow White & The Seven Dwarfs (1937)

50. Butch Cassidy & the Sundance Kid (1969)

51. Philadelphia Story (1940)

52. From Here to Eternity (1953)

53. Amadeus (1984)

54. All Quiet on the Western Front (1930)

55. Sound of Music (1965)

56. M*A*S*H* (1970)

57. Third Man (1949)

58. Fantasia (1940)

59. Rebel Without a Cause (1955)

60. Raiders of the Lost Ark (1981)

61. Vertigo (1958)

62. Tootsie (1982)

63. Stagecoach (1939)

64. Close Encounters of the Third Kind (1977)

65. Silence of the Lambs (1991)

66. Network (1976)

67. Manchurian Candidate (1962)

68. American in Paris (1951)

69. Shane (1953)

70. French Connection (1971)

71. Forrest Gump (1994)

72. Ben-Hur (1959)

73. Wuthering Heights (1939)

74. Gold Rush (1925)

75. Dances With Wolves (1990)

76. City Lights (1931)

77. American Graffiti (1973)

78. Rocky (1976)

79. Deer Hunter (1978)

80. Wild Bunch (1969)

81. Modern Times (1936)

82. Giant (1956)

83. Platoon (1986)

84. Fargo (1996)

85. Duck Soup (1933)

86. Mutiny on the Bounty (1935)

87. Frankenstein (1931)

88. Easy Rider (1969)

89. Patton (1970)

90. Jazz Singer (1927)

91. My Fair Lady (1964)

92. Place in the Sun (1951)

93. Apartment (1960)

94. Goodfellas (1990)

95. Pulp Fiction (1994)

96. Searchers (1956)

97. Bringing Up Baby (1938)

98. Unforgiven (1992)

99. Guess Who’s Coming to Dinner (1967)

   100. Yankee Doodle Dandy (1942)

To His Coy Mistress*



Andrew Marvell

Had we but world enough, and time,

This coyness, Lady, were no crime.

We would sit down and think which way

To walk and pass our long love’s day.

Thou by the Indian Ganges’ side,

Shouldst rubies find; I by the tide

Of Humber would complain.  I would

Love you ten years before the Flood,

And you should, if you please, refuse

Till the conversion of the Jews.

My vegetable love should grow

Vaster than empires, and more slow;

An hundred years should go to praise

Thine eyes and on thy forehead gaze;

Two hundred to adore each breast,

But thirty thousand to the rest;

An age at least to every part,

And the last age should show your heart.

For, Lady, you deserve this state,

Nor would I love at lower rate.

But at my back I always hear

Time’s wingèd chariot hurrying near;

And yonder all before us lie

Deserts of vast eternity.

Thy beauty shall no more be found,

Nor, in thy marble vault, shall sound

My echoing song; then worms shall try

That long preserved virginity,

And your quaint honor turn to dust,

And into ashes all my lust:

The grave’s a fine and private place,

But none, I think, do there embrace.

Now therefore, while the youthful hue

Sits on thy skin like morning dew,

And while thy willing soul transpires

At every pore with instant fires,

Now let us sport us while we may,

And now, like amorous birds of prey,

Rather at once our time devour

Than languish in his slow-chapped power.

Let us roll all our strength and all

Our sweetness up into one ball,

And tear our pleasures with rough strife

Thorough* the iron gates of life:

Thus, though we cannot make our sun

Stand still, yet we will make him run.
[image: image3.png]


[image: image4.png]


[image: image5.png]



�





�





�





�





�





�





12. Refusal of Return





10. Apotheosis





9. Atonement with the Father
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11. Ultimate Boon





8. Woman as Temptress





13. Magic Flight





7. Meeting With the Goddess





New World





14. Rescue from Without





16. Master of Two Worlds





15. Crossing the Return Threshold





6. Road of Trials





5. Passage Into Night/ Death





4. Crossing the Threshold





17. Freedom to Live





Old 


World





THE QUEST





3. Supernatural Aid





1. Call to Adventure





In contemporary literature, often rejected by the Old World on return.





2. Refusal of the Call





Flustered victimized masses wait in ignorance to be saved





Hero!





Basic info required





editor or translator





two authors





multiple authors





business or organization as author





small work in a larger book 





Note volume #





Note date format





If no author





Does this autofomat hyperlink thing bug you on MS Word?  Go to Tools / Autocorrect / Autoformat to find the switch to turn this off!





one source in another





I hate you for writing this.  Excuse me while I go heave Twinkies in the corner.  Don’t we know that it’s your thesis?  





Now it’s less bad.  The “many interps” approach is true of everything.  We only want your interpretation without apology.  





Which book?  





Thanks, but why?  Get specific, exact!  





HOW does it do this?  You’re still writing like a freshman here.  What does the author DO to achieve his/her end?  





What is that theme?  Be specific.  





Uninspired, but better.  You’ve just hit “average” in thesis-building.  What symbols does he use?  





You’re in the 4-5 zone for thesis work.  Provoke/inspire.  What is striking about this use?  





Well, why didn’t you write this the first time?  Now remember as you write your paper to produce evidence for all of these interesting choices:  traditional symbol use vs. Ellison’s, colorless cruelty of racism, notion of the Other, how they all fit together, etc.  





Impressive choices of poetic devices to discuss.  Don’t miss the concept of the aesthetic here.





How to demonstrate allegory through technique—a nice mix of literary terms and improvised style choices.





Ah!  Good!  Now narrow in on that vague theme statement.  Provoke.  Give us something to talk about.





Grade Conversion


Chart





Composite		AP


Score Range	        Grade





108 – 150		5


94 – 107		4


75 – 93		3


47 – 74		2


0 – 46			1








Averages Needed to Pass the Exam:


 


Sect. I Pts.		Essays		          Score





24	+	5 average      = 	3


28	+ 	6.5 average	=	4


32	+	7.5 average	=	5








Some Basic Archetypal Patterns and Symbols





*Note that this list is not at all exhaustive, and many works of literature (particularly American) make special uses of these symbols within their own contexts.





Images


Water – creation; birth, death, and resurrection; purification and redemption; fertility and growth; the unconscious itself


Sea – mother of all life, infinity and mystery, eternity


Rivers – baptism (rebirth), flow of time, transitions, gods


Sun – creative energy; natural law; wisdom and vision; father (moon and earth are mother)


Rising Sun – birth, creation, enlightenment


Setting Sun – death, ends


Colors


Red – blood, sacrifice, passion; disorder


Green – growth, hope, fertility; in negative context, death and decay


Blue – positive, truth, religion, purity, security (Holy Mother’s colors)


Black – chaos, mystery, unknown, death, evil, unconscious, primal wisdom


White – light, purity, innocence, timelessness; in its negative context, death, terror, supernatural, blinding truth of cosmic mystery (see the white whale in Moby Dick)


Circle – wholeness, unity


Mandala (square around a circle with a unifying center) – the desire for unity or spiritual wholeness.  (See the Asian triangle in circle in square, employing the sacred numbers 3 and 4 and the unifying 7)


Egg – mysteries of life


Yin-Yang – union of opposites (Yang is masculine, light, activity, conscious; Yin is feminine, darkness, passivity, unconscious)


Ouroboros (snake biting its own tale) – cycle or life, primordial unconscious, unity of opposites


Serpent/Snake/Worm – energy and pure force; evil, corruption, sensuality, destruction, mystery, wisdom, the unconscious


Numbers –


Two – balance, echo, reflection , contrast/conflict


Three – light, spiritual awareness, unity, the male


Four – the circle, life cycle, four seasons, female, earth, nature, four elements (earth, air, fire, water)


Seven – the most potent, the union of three and four, completion of a cycle, perfect order (i.e. American folklore: seventh son of a seventh son = power)


Twelve – order and salvation


Thirteen – death and birth, of beginning anew:  thus unfavourable


Apple – Since it’s spherical, it is totality, the submission to earthly desires.  So the warning not to eat it is from a supreme being warning against materialism.  


Bird – All winged creatures represent spirituality, spiritual aid, thoughts, and flights of fancy.  Sometimes, the human soul.  


Desert – spiritual emptiness, death, nihilism, hopelessness


Doll – Psychologically, the doll is a projection of the mentally ill owner, a reversion to an infantile state


Excrement – Ironically, linked to what is most valued (from the beginning to the. . . end)


Fish – psychic powers, the unconscious, life force, the “bird of the nether regions,” but also fertility.  In Christian mythology, Christ.














Garden – paradise, innocence, unspoiled feminine beauty, fertility


Hole – biologically, it means fertility; spiritually, the opening to other worlds


Knife – vengeance and death, but also sacrifice, the instincts of the wielder; the opposite, a sword, illustrate the spiritual height of the wielder.  Broken swords are usually an inheritance of spiritual power or courage which must be reconquered


River – Ambivalently, creative power of nature and of time:  as nature, fertility and irrigation; as irreversible time, loss and oblivion 


Shadow – the negative “double” of the body, image of the evil side; the alter ego, the primitive and instinctive side of the soul


Spider – three meanings which sometimes overlap:  creative power (web); aggressiveness; the center of the world (or of illusion)


Stranger – the one destined to replace the reigning local power; unseen change; the future made present


Teeth – attack and activity; loss of teeth is impotence, failure in life; the fortifications of the inner man


Thread – the connection between planes:  biological, spiritual, social, etc.


Tree – growth, regeneration, inexhaustible life, immortality; sometimes the Christian cross of redemption is portrayed as the Tree of Life


Syzygy – A pairing of sexual opposites, symbolizing link between conscious/unconscious





Motifs/Patterns


Creation


Immortality


Escape from time – return to paradise, nostalgia, pre-Fall perfection


Submersion into cyclical time – endless death and regeneration, submission to Nature’s mysteries


Hero Archetypes – see the following sections on Raglan, Pearson, and Campbell 


Wise Old Man – savior, redeemer, guru; knowledge, wisdom, intuition, good will, helper, tester of moral qualities.  Jung says the old man comes as a materialized thought just at a point when the hero needs him.  If the sage overcomes the temptation of dogma (orthodoxy), offers us direction.


Trickster (joker, jester, fool, clown, rogue, con man, medicine man, magician, shape shifter, simia dei [the ape of God], witch) -- Appears to be the opposite of the Wise Old Man (because of closeness to shadows), but can be positive as transformative. He is bestial and divine, subhuman and superhuman.  Mischievous, unexpected, disordered, amoral, the primordial consciousness—he serves as a cathartic safety valve for pent-up social rigidness.  Can be lazy and frustrating, but often reminds us how to have fun!  This figure is large in African and Native American cultures.


Great Mother -- mysteries of life, death, transformation


Good Mother – birth, warmth, protection, fertility, abundance, wisdom.  Prone to martyrdom at times and an enabler, but she helps us sustain ourselves.  Altruistic!


Terrible Mother – witch, siren, whore, femme fatale, all associated with sensuality, orgy, fear, darkness, emasculation, death; the terrifying unconscious


Soul Mate – Sophia, Holy Mother, princess, spiritual fulfillment


Outlaw/Destroyer – As a hero, repressed rage about failed/stagnant society.  The hero is ruthless, but “weeds the garden” to allow for new growth.


Lover – Helps us experience pleasure, intimacy, commitments, follow our bliss


Ruler – Inspires us to take responsibility. If s/he overcomes the temptation to dominate others, creates an open environment.


Magician – Like the trickster, transformational of science and metaphysics, translates vision to reality.  Often a manipulator, however.


Cultural Name Archetypes:  Casanova or Lothario or Don Juan (seducer), Don Quixote, Einstein, Benedict Arnold, Methuselah (old!), Romeo, Scrooge, Shylock (loan shark), Judas, Kevorkian   �






*Mistress – generally, any lover or sweetheart





*thorough – 


       through
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