AP English Literature and Composition

Summer Work 2009

Mr. Chisnell

"Would you tell me, please, which way I ought to go from here?"

"That depends a good deal on where you want to get to," said the Cat.

 “I don’t much care where—“ said Alice.

"Then it doesn't matter which way you go," said  the Cat.

"--so long as I get somewhere," Alice added as an explanation.

"Oh, you're sure to do that," said the Cat, "if only you walk long enough." 




--Lewis Carroll, Alice in Wonderland  

I was wondering myself if I know where I am going.  So I would answer you by saying, first, that I am trying, precisely, to put myself at a point so that I do not know any longer where I am going.  And, as to the loss of center, I refuse to approach an idea of "non-center" which would no longer be the tragedy of the loss of center—this sadness is classical.




--Jacques Derrida
W

elcome to AP Lit!  As many of you know, we begin our journey with a little bit of summer work to give you a taste of the class before we come together in the fall.  In this packet are some ideas for vocabulary work (critical to AP), grammar (agghhh!), and your second (August) reading.

I’m still in the process of designing reading lists and the like for the course, building on those from your Lit. of the Western World courses or AP Language.  (If you had neither of these courses, I’ll make a few specific suggestions later in this packet!) If you have ideas about writings/authors/periods/styles we should look at, I’m open to suggestions via e-mail.  I want the course to be driven by you as much as me.  I’ll have several works that we’ll tackle together (some which I know well and some that will be as new to me as to you!).  You will also choose several projects to pursue on your own.  Be thinking. . . .

Things To Do List:

· Turn in the contact information form along with a UserName and Password for web work this summer. (Do this before June 8, or you will find completing the summer with us will become quite challenging!)
· Read this packet completely!
· Post on our online discussion boards through August 16
· Read a novel from our list this summer
· Complete the poetry exercise (both parts) by August 17
· Complete the vocabulary experiment by Sept. 8 (or first day of school)
· Write the August essay by Sept. 8 (or first day of school)
· Optionally come to the August workshops on essay-writing and poetry
*Hey, where is the infamous novel Flatland?  Oh, don’t worry!  We’ll start the year with it!
Some Course Background

Produce in my mouth the word, ‘I want to live!’—

This is my first protest, and shall be my last.

As I am innocent, everything I do

Or say is couched in the affirmative.

I want to see, hear, touch, and taste

These things with which I am to be encumbered.







--Derek Mahon







   “An Unborn Child”

AP English Literature and Composition is one of two kinds of AP English out there.  (The other, AP Language & Comp, is writing/rhetoric with heavy emphasis in grammar and persuasive essays.)  Make no mistake:  you will receive plenty of training in both writing and literature analysis, and you will earn ½ credit in Reading and ½ credit in Writing for the year.  


The AP Exam (currently scheduled for May 6, 2010) is not a requirement of the course though I will encourage you to take it (95% of students generally do!).  Through a solid score on the AP Exam you may become eligible to earn college credit as well.
  As you might suspect, then, I will spend a fair amount of time discussing the kinds of approaches that work for the exam.  (More info on the test later.)


However, AP English is not about the exam primarily.  AP English is taught as closely to a university-level course as I can make it.  The expectations for the course are both higher and different from most courses you have taken in high school, both in quantity and quality of work.  If you have found easy success in English classes in the past, this may at last be your challenge!  Wow, will this ever be fun!

What can you expect the class to be doing, then?  Well, here is a quick list:

· Reading imaginative literature written largely between 1600 and the present.  This includes poetry (lots of it), drama, some short fiction, some essay, and several novels.  While AP stresses works written originally in English, there are exceptions (particularly in Hispanic and Russian writers).   I will be promoting several texts from different cultures in addition to some canonical works.  (Ooh, your first vocabulary word!)

· Analyzing literature for theme and style.  This means knowing what the author does which makes the work enduring, important.  

· Writing short essays (many impromptu) and one research paper on the readings.   These will discuss themes, styles, and strategies of the authors, pushing you to explore many interpretative possibilities, arguments which provoke thought.  

· Revising writing.  I will emphasize the re-seeing of writing as important to testing a writer’s limits.  Expect to revise some (but not all) of your work.

· Discussion.  Class discussion is the best place to test ideas and demonstrate your understanding of text.  Part of your class grade will depend upon your contributions to class. Don’t be afraid!  The best learning happens here!   

· Vocabulary and Grammar.  Necessary, especially where it fits into your analyses and discussions of what authors do.   How can you describe a writer’s use of synecdoche if you don’t know what it means?  

· Fiendish and Fun Assignments along the way.  Internet projects, performance, teaching, group panels, & some special lessons I’ll keep to myself for now . . . 
This Summer.

The work you complete this summer will count towards the first marking period grade this fall.  All of the due dates, etc. that you find here should be adhered to.  I expect you to take the initiative to contact me if you find yourself unable (via travel schedules and the like) to complete anything on time.  

On-Line Environment

My web site (www.chisnell.com) will remain operational.  Your passwords will allow you to work on the website rather than merely look at it!  


On-Line Discussion Boards.   In order to participate in the discussion boards, you will have to receive a user name and password you wish to use so that your posts can remain anonymous.  I will confirm your access by e-mail when you return the attached form.  The discussion boards, in particular, you will likely find helpful in working through novels and poetry and how to write your paper!  I strongly encourage you to post early and help each other with the texts.  Our goal is to work together to help each other succeed!

Turning in Papers.  Assignments over the summer and through the year can be mailed, e-mailed, or uploaded to the website directly (the easiest way!).  Again, your password will be necessary to do this.  Please do not attempt to fax a submission.

E-Mail.  Don’t paste assignments into the e-mail message; attach them as separate documents.  I can open any document except untranslated Mac files. If you use these programs, “Save As” an .rtf (Rich Text Format) or .doc (Word) document before attaching it.  Directions on how to do all of this are under “Submitting Papers” on www.chisnell.com. 

When E-Mail Fails: What to do when you have no electronic access…

All of the assignments I’ve offered this summer can be accomplished without access to e-mail or the web site.  However, I do require all assignments ultimately to be typed.

General format:  Typed in black ink, double-spaced, 12-point standard font.

Post Office Mail (aka “Snail Mail”):

Postmarks demonstrate submission dates.  If you decide to mail assignments because you do not have e-mail or your computer is down, use one of the following addresses:

Steve Chisnell



Steve Chisnell

Royal Oak High School

4325 Edmore Rd.

1500 Lexington Blvd.


Waterford, MI  48329-3609

Royal Oak, MI  48073

Hand Delivery:  Unfortunately, you may not hand-deliver submissions to the school because it will be closed to students through most of the summer (hopefully the last days for construction!).  

Questions:

Call my cell and leave a message if I do not answer:  248-346-8166.  


Email is easiest:  MrChiz@comcast.net 

Vocabulary & Grammar

I know that many of you have worried about this. Understanding literature definitely means being fluent in the words authors use (and the words test-makers use!).   The AP course description suggests that successful students have “a wide-ranging vocabulary . . . with denotative accuracy and connotative resourcefulness.”  The Teacher’s Guide to AP English warns, though, that advanced English students “have frequently been successful in earlier classes with a reasonable but inexact contextual understanding of words.  Such an attitude is fatal in an AP course.”  Without question, vocabulary development must happen!


However, I also know that rote memorization of grammar and vocabulary simply doesn't work well.  Quizzing you on a word like stimulate might only cause you to look it up in a dictionary.  If you found the definition, “to stir up,” it’s a small step to create your own sentence, “Mr. Chisnell stimulated the soup,” and we have a problem.


The same can be said of the ceaselessly evil grammar exercises.  For many teachers, bad grammar = error = stupid, so correcting errors in grammar becomes the main purpose of teaching writing.  Wow, how many times do I meet people who, when they learn I teach English, make some kind of clichéd remark about how they’ll have to watch their language?  Error in grammar “is a kind of evil, almost a moral lack or at least a shameful lapse in behavior.”   If we teach grammar exercises, do we sell out to the cliché, subscribe to some Puritanical image (see Kutz)?    


Okay, I go on a bit!  Here’s what we know doesn’t work:
· most memorization—we don’t apply it to language use

· worksheets, however clever or cute—same problem

· marking grammar errors on papers and being told to “fix” them—if the student doesn’t know the rule, she can’t fix it.

Strangely, we’ve known all of this since studies done in 1963.   


The solution (and there’s only one):  surround yourself with good grammar and vocabulary so that it is internalized, so that it becomes part of your system of thinking.   Here’s what I’ll be doing:

1. I will avoid marking grammar errors on your papers unless I see that you make the error consistently, that it isn’t part of your system.  I will also offer the rules for corrections.  (The most common errors in student writing are those for which the rule is already known; these you can catch on your own if you made it important to your success.)  

2. I will comment on areas that you ask me to or where I see you experimenting with new approaches/styles.  

3. You will work with each other to edit papers.  Imagine that your papers will be published.  You must take that much care in their preparation.

4. For vocabulary, we will constantly test your skills by using terms on handouts and in speaking which you may not know.  Your challenge is to work with them and challenge me back or experiment with the words yourselves.  I will also provide a few experiments you can try.

5. We must experiment with connotation, the nuances of meaning, as authors use it.  We must recognize that words can mean more than one thing at the same time and that all of these meanings work on the overall theme of the work.

6. We must learn to see connections between the nuances.

7. We must have a reason to learn it.
There is another kind of grammar and style that is particular to literary interpretation, though.  We must become skilled in explaining just what writers do which is effective or ineffective.  This often means discussing sentence structure, tone, imagery, diction, etc.  How can we discuss appositives or ironic transposition? How is King’s “I Have a Dream” written differently from Beowulf?  We must first know the terms. 

Sources for Book Purchases: The August Reading

Buying quality texts and cheaply is important; well, cheaply is most important, but . . .

First, when in doubt, buy unabridged works that have Forwards or Introductions. The Norton or Viking Critical Editions are always the best buys (but the most expensive are about $20 each) and the Dover Thrift Editions are the cheapest (as low as $1), but they are also bare bones. Where there are significant differences between texts, I will try to let you know. 

Second, Buy It Used!
I am a big fan of used books, especially because I don't feel so bad about writing in them; good finds come with a previous reader's good annotations, a bonus. 

For that reason, check out 

· John King Books on Woodward in Ferndale, just south of Nine Mile. 

· Royal Oak Books on Woodward, south of 12 Mile. 

Where to Buy On-Line:
Amazon.com  only if you order more than $25 worth to get the free shipping. 

Powell's Books (www.powells.com)

Dover Books, a particularly inexpensive source! (www.store.doverpublications.com)

And the E-Bay seller, Half.com
Retail stores:
Border's and Barnes and Noble do a good job of getting your money. Buy carefully. Look through the bargain bins and the different versions available--no need to pay top dollar. (With apologies to my sister who manages the Border’s website:  www.bordersstores.com.) 

Libraries:

Radical concept, but our public library has most all of these titles!  

Online Reads:  Several titles are available free online, if you are so inclined to read them that way!

If All Else Fails: 
I have limited quantities of many of the summer titles available at the school for you to borrow, if you need to.  Contact me for a copy.

Out-of-Town Dates

I will be traveling to Nepal on a Fulbright grant to teach this summer and thus out of communication from June 11 through July 15, 2010.  As of now, I will also be traveling the rest of July and be out of regular communication during this time.  This is why you need to get set up for the course by June 8, please!

Closing Remarks (It’s about time!)

I hope you have a terrific summer, as much fun as thoughtful.  When not reading and reprogramming the web site, I will be out in my garden (lots o’ flowers), traveling Nepal, practicing piano, working on my novel and blog, and rebuilding sections of my house.   I may be in to school occasionally, especially for the August workshops.  If you need to meet with me about anything, call or e-mail and I’ll tell you my schedule.  Enjoy!
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The Summer Schedule and Dates

July:  

· Read your selected novel.  
· Participate in the on-line discussion of the novel and/or other assignments (10 or more total comments posted by noon on Sunday, August 16).   

August:
· Finish that novel, and even read 1-2 more!  After all, past AP students have told me that the August is read is sometimes one of their favorites and most helpful on the exam!

· Optionally attend my essay workshop in August for help in understanding the novel and writing the essay.  Date tba based upon travel and school schedules.  (This is especially recommended for students who have not taken AP Language.)

· Optionally attend my poetry workshop in August for help in understanding how poetry works differently from essays and novels and how to approach the assignment.  Date tba based upon travel and school schedules.  (This is especially recommended for students who have not taken AP Language.)

· Complete the poem analysis assignment (both parts) and submit on-line or via mail by August 17.  I will return the assignment on the first day of class.

· Write the essay analysis of the novel by September 8 (first day of class).   

· Complete the vocabulary assignment included here and on-line also by September 8.
August Poetry Assignment Part One (Due August 17)

[If you do this online or by e-mail, please include the questions with your answers.]

Piazza Di Spagna, Early Morning










by Richard Wilbur 




I can’t forget



How she stood at the top of that long marble stair



Amazed, and then with a sleep pirouette


Went dancing slowly down to the fountain-quieted square;




Nothing upon her face


But some impersonal loneliness—not then a girl,



But as it were a reverie of the place,




A called-for falling glide and whirl;




As when a leaf, petal, or thin chip


Is drawn to the falls of a pool and, circling a moment above it,




Rides on over the lip—



Perfectly beautiful, perfectly ignorant of it.

1. What is the speaker’s attitude toward the woman he describes?  List the images, diction (word choices), and details that support your position.

2. Consider the last line of the poem.  How does the repetition of the syntactical structure (adverb adjective, adverb adjective) support the tone of the poem?

3. Using Wilbur’s poem as a model, write a sentence which expresses stunned admiration for a stranger.  Use repetition of syntactical structure to create your tone.  

August Poetry Assignment Part Two (Due August 17)

These are sample questions you might find on the AP Lit Exam.  I’m doing this partly to introduce you to the exam and partly to measure where you are starting, skill-wise.  No pressure!  Just do the best you can.  

Ulysses



Alfred Lord Tennyson

1. Lines 17-18 (“to pause, to make an end, to rust unburnished”) and 73 (“to strive, to seek, to find”) is an example of 

A. hyperbole

B. parallelism

C. contrast

D. oxymoron

E. repetition

2. The speaker seems to be distressed about

A. the limitations of his mortal body

B. the failures of his son

C. the regrets he has over past failures

D. his loss of will power

E. the routine and emptiness of old age

3. The speaker’s claim that he has “become a name” (line 11) is ironic because

A. he is still alive but legends are supposed to be dead

B. he is famous as legend but no longer as a man

C. he is not as valued a ruler as he was before

D. he is dying and so is no longer recognizable as a man

E. he is jealous of who he was then and knows he can never have it again

Q2.  Tennyson’s poem, a reflection on aging, relies upon several devices of poetry to establish its Romantic tone.  Identify as specifically as you can the tone (attitude) of the speaker and identify the poet’s use of imagery, diction, or other techniques to achieve it.

*For this question (Q2), which mirrors a real AP Exam question, write your answer (prep and drafting) in 45-50 minutes and send what you’ve written in that time only.  Do not write your answer in 20 minutes or 65 minutes; honestly keep time and turn in what you have, because we will use this as a first “benchmark” for your improvement through the year!

Ulysses


Alfred Lord Tennyson, 1833

It little profits that an idle king1,
By this still hearth, among these barren crags,

Matched with an agèd wife, I mete and dole

Unequal laws unto a savage race,

That hoard, and sleep, and feed, and know not me.

I cannot rest from travel: I will drink

Life to the lees: all times I have enjoyed

Greatly, have suffered greatly, both with those

That loved me, and alone; on shore, and when

Through scudding drifts the rainy Hyades2
Vexed the dim sea: I am become a name;

For always roaming with a hungry heart

Much have I seen and known; cities of men

And manners, climates, councils, governments,

Myself not least, but honoured of them all;

And drunk delight of battle with my peers,

Far on the ringing plains of windy Troy3.

I am a part of all that I have met;

Yet all experience is an arch wherethrough

Gleams that untravelled world, whose margin 

    fades

For ever and for ever when I move.

How dull it is to pause, to make an end,

To rust unburnished, not to shine in use!

As though to breathe were life. Life piled on life

Were all too little, and of one to me

Little remains: but every hour is saved

From that eternal silence, something more,

A bringer of new things; and vile it were

For some three suns to store and hoard myself,

And this grey spirit yearning in desire

To follow knowledge like a sinking star,

Beyond the utmost bound of human thought.


This my son, mine own Telemachus,

To whom I leave the sceptre and the isle—

Well-loved of me, discerning to fulfil

This labour, by slow prudence to make mild

A rugged people, and through soft degrees

Subdue them to the useful and the good.

Most blameless is he, centred in the sphere

Of common duties, decent not to fail

In offices of tenderness, and pay

Meet adoration to my household gods,

When I am gone. He works his work, I mine.



There lies the port; the vessel puffs her sail:

There gloom the dark broad seas. My mariners,

Souls that have toiled, and wrought, and thought

     with me—

That ever with a frolic welcome took

The thunder and the sunshine, and opposed

Free hearts, free foreheads—you and I are old;

Old age hath yet his honour and his toil;

Death closes all: but something ere the end,

Some work of noble note, may yet be done,

Not unbecoming men that strove with Gods.

The lights begin to twinkle from the rocks:

The long day wanes: the slow moon climbs: the 

    deep

Moans round with many voices. Come, my friends,

'Tis not too late to seek a newer world.

Push off, and sitting well in order smite

The sounding furrows; for my purpose holds

To sail beyond the sunset, and the baths

Of all the western stars, until I die.

It may be that the gulfs will wash us down:

It may be we shall touch the Happy Isles4,

And see the great Achilles5, whom we knew

Though much is taken, much abides; and though

We are not now that strength which in old days

Moved earth and heaven; that which we are, we 

     are;

One equal temper of heroic hearts,

Made weak by time and fate, but strong in will

To strive, to seek, to find, and not to yield.

1 In this poem, Ulysses (the Roman for Odysseus and the hero of Homer's Iliad and the Odyssey), now an old man, having returned to Ithaca after twenty years absence and much adventure, has grown restless, and is now contemplating setting out with his crew again; 

2 a constellation of stars associated with rain; 

3 site of the Trojan wars of which Ulysses was a hero; 4 the Elysian Fields, believed by some to be the resting place of heroes after death; 

5 Greek hero of the Trojan wars who suffered an early death 

Reading Selection (August)

You will receive a list of readings from the English Dept. for senior reading. You are not required to follow the directions there (and some of the readings listed are unsuitable for AP Lit); substitute the list (and assignment) below!  

How to Choose: Choose a reading you have never done before. Many of these are taught in earlier classes, but for a reason: you should know them. My goal here is to broaden your reading experience, not repeat it. Try to choose an author who is new to you or a type of story that is different from your previous reading experiences. 

Note on film versions: There are several film versions of these readings. The AP test does not recognize film adaptations as valid sources and viewing the films without doing the reading will not aid your work at all--many AP questions are based upon the writing techniques of the author, not the plot! Nevertheless, I also recognize that films can enhance or destroy the reading experience. I've offered recommendations should you wish to watch a film in addition to the reading! 

1. Margaret Atwood, Alias Grace.  Contemporary Canadian novel about a woman who is imprisoned for murder but doesn't recall the crime.  Insightful character development and a bit of a mystery, the story of 19th century asylums is based on a true account.  Though written in 1996, Atwood adopts the style of a Victorian writer!  No film version exists.

2. Ray Bradbury, Something Wicked This Way Comes.  Evil vs. innocence in this modern fantasy, an American novel written with Bradbury's famous poetic narration, sampling the temptation of mankind. A 1983 Disney film version is "semi-okay." 

3. Emily Bronte, Wuthering Heights.  This Bronte sister’s only work is a powerful British novel, a Victorian love story of thwarted love and destruction, rejection and love triangles.  Several film versions, none of which I’ve seen! Heathcliff is one of Britain’s all-time most famous characters. Online text:  http://www.gutenberg.org/etext/768 

4. Anthony Burgess, A Clockwork Orange. The most disturbing reading on this list, a British novel, is a futuristic morality tale of a battle between society and socio-paths. If we could win, should we? Caution: extreme violence, rape, language, and disturbing images (Don't read these warnings as encouragement to choose this one, okay?). The 1971 film, rated R, is equally distressing; the anti-hero lead is played by a young Malcolm McDowell. 

5. Albert Camus, The Stranger. [Recommended if you have not read a Kafka novel.]  French existentialist novel of a man who attends his mother’s funeral, is arrested for murder, and is persecuted for not crying.  Absurdism and darkness prevail.  I know only of a 1967 Italian film version, no subtitles. 

6. Kate Chopin, The Awakening.  One of the first American novels of feminism, the story is of extra-marital love and miscegenation (another good vocabulary word!)—it was criticized and essentially buried for years, but was rediscovered in the 1960s.  Note, just to understand Chopin’s nuance, how the protagonist is dressed throughout the work.  The 1980 film of this title is about a mummy that possesses an archaeologist’s daughter—don’t rent it by mistake!( Online text: http://www.gutenberg.org/etext/160 

7. Joseph Heller, Catch-22.  Contemporary American novel of humorous absurdism.  Yossarian is a WW2 pilot and anti-hero, seeking to avoid combat and death at all costs: “Everybody wants to kill me.”  Amoral but principled, Yossarian reveals the horror of war through comedy.  The film version is a classic, but not remotely as successful as the novel. 

8. Gabriel Garcia Marquez, Chronicle of a Death Foretold.   Hispanic novel of a village trapped in guilt for allowing murder.  Multiple versions of the story are uncovered, none satisfying the questions posed by the narrator.  Film versions are slow, slow, slow, but the novel is fascinating.

9. Toni Morrison, Sula. [Recommended if you did not read The Bluest Eye.] This is an American novel by one of the most important African-American writers. It follows the friendship of two girls from childhood to death, one taking a road of conformity, the other of rebellion. But when black conformity means remaining disempowered, where can one find dignity? The novel covers topics of sex, race, and love, and contains some graphic sections. There is no film version that I know of.

10. Chaim Potok, The Chosen.  Jewish American story of two boys in 1940s New York who are friends but then divided in faith and reason over the founding of Israel.  Fine writing, good story, and wonderful exploration of the scholarship of Judaism. The 1987 film version fails to reveal the depth of the characters and skirts over the beautiful nuances of the Jewish faith. 
11. Shakespeare, Hamlet.  [Recommended if you’ve read only Romeo & Juliet from Shakespeare.] The Bard’s great work of fathers, incest, power, and revenge.  Dig mostly at Hamlet’s complex motivations for his acts.  Film versions abound, and most agree that the 1948 Olivier version is best, the 1990 Mel Gibson version is overwrought, and the 1964 Christopher Plummer version is potent with indecision. With Online text: http://www.gutenberg.org/etext/1524 

12. Sophocles, Oedipus Rex and Antigone.  [Recommended if you did not take LWW.]  These two Greek plays by Sophocles, the first and third of a trilogy, trace the tragedies of Thebes, from a fated king who ironically pushes to find a murderer to a daughter who stands by the gods even if it means her death.  Tragedy, thy name is Greece. Bad film versions abound.  For Oedipus, consider the 1967 Christopher Plummer version or the 1984 TV film.  Antigone is harder, but look at the 1984 TV film. Online text: http://www.gutenberg.org/etext/31 

13. Kurt Vonnegut, Slaughterhouse-Five.  Written in 1969, this is one of the American sci-fi writer’s masterworks about a the WWII fire-bombing of Dresden and a time-traveling man who encounters aliens and attempts to change the world.  The characters struggle to be human in the face of powerful forces.  The British film version is marginally okay, but can hardly capture the power of Vonnegut’s broken plotlines and alienation and absurdity.

14. Oscar Wilde, Picture of Dorian Gray. [Recommended if you did not take LWW.]  British novel of 1890.  Grisly and witty story of a man whose evil is buried beneath beauty.  Philosophical horror, enjoy the underlying themes of Faust and homosexuality, as well!  A 1945 film version won an Oscar or two, and there are several TV series which played on its themes. Online text: http://www.gutenberg.org/etext/174 

15. Ayn Rand, The Fountainhead. [Recommended for philosophy lovers who simply adore 

long long novels!]  Russian-American novel of the 1940s based upon objectivism, an extreme belief in individual liberties and laissez-faire capitalism.  The characters will provoke and anger, half their fun!  The 1949 film is a complete waste of time, reducing Rand’s excellent work into mere romantic fair.

 August Novel Essay Analysis Assignment:


Write a 2-4 page typed (double-spaced) analysis of the novel or play you’ve read.  You may choose any of the prompts below which best fit your interest.  You may design your own prompt if you first clear it with me in August.  Do not attempt to change the topic of the paper without first gaining my approval—I’m looking for critical analysis of the novel that can’t be found from SparkNotes!

Deadline:  The essay should be submitted by e-mail or turned in on the first day of class.

Prompt One:  Discuss the meaning of one of the author’s symbols or references and its importance to establishing the meaning of the work as a whole.

Prompt Two:  Discuss how the style of the author’s work (use of language, sentence structure, vocabulary, point of view, or construction of the narrative) work to achieve his/her desired effect.  

Prompt Three:  Find irony or satire in the work and discuss its meaning and impact on theme.  (Note that irony is not merely a strange coincidence, but often the failure of a protagonist to see the whole picture clearly, thus creating the conflict or resolution.  Thus Luke Skywalker is ironic in that he does not recognize that Darth Vader is his father, thus nearly destroying the rebel alliance in The Empire Strike Back; and Harry Potter is an ironic hero over and over when he fails to recognize in book after book that he does not need the support of substitute father figures.)  

Prompt Four:  Discuss the role of internal conflict within our protagonist or other major character.  How has the author developed that conflict through external events?  In other words, how do external conflicts in the novel reflect the conflict experienced internally?  (Note, for instance, that Rowling keeps placing father figures before Harry to test his internal dependency issues—mirrored family, Sirius, Dumbledore, etc.).  Finally, note how this internal conflict drives the theme of the work.

Prompt Five:  Most literature centers around choice as a defining moment for a character’s humanity.  Discuss the choice one major character makes in your chosen work and explore how that choice becomes critical to understanding the larger conflicts/themes of the work.

*Note that none of these prompts ask you to summarize the novel/play.  I have read them all, so I am not interested in discussions of plot.  You may, however, discuss moments of plot (usually from quoting the text itself) that best support or reveal your answer.  Challenge yourself!

You will find additional hints about how to write this essay on my website (chisnell.com) and at the August workshops.

Your Vocabulary Assignment for August.  Due September 8 in class

1) Get into the habit of marking in your books.  Circle and annotate words and ideas, especially connotations of words.  (This is a critical habit for you if you only skim over readings.  We need to get you re-centered on the language!)

2) Amaze Your Friends!   Choose an esoteric word you’ve discovered this summer (maybe esoteric is a good choice).  Deliberately use this word in front of three different groups of people of varying intimacy:  strangers, acquaintances, distant family, friends, close family, boyfriends/girlfriends.   Monitor their reactions.  Write an informal one page summary of the responses with conclusions from the experiment.

AP English Lit Contact Sheet

Return to Mr. Chisnell in Room 105 before June 8 (or email your responses to MrChiz@comcast.net)

Name ____________________________________________________

Best phone number to use:  __________________________________

E-Mail Address: ____________________________________________

Chisnell.com UserName Desired: ______________________________

Password Desired: __________________________________________


Best Prep Course you had for AP Literature: ________________________

My strongest English skill(s) would be:

The area of English where I am most concerned about my success is:

Something else you should know about me right now is:

� Some rumors exist that if you have taken the AP Language exam, the AP Lit exam is not necessary.  This is simply not true.  But don’t take my word for it (or anyone’s at ROHS); contact your potential universities.  They know!





